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Foreword 


ale Japanese ethnological collections of the 
Peabody Museum of Salem are extensive, 
important, and unpublished. Included in these 
collections is a remarkably fine series of sword 
guards or tsuba, sword fittings, and edged weap- 
ons. It is hoped that with this first catalogue of 
any portion of the Japanese collections to begin 
a series that will eventually get much of this ma- 
terial into the literature where it will be of even 
more use to scholars and collectors. 

This catalogue by John Hamilton, devoted to 
the sword guards, describes all of the important 
examples in some detail. There is a supplemen- 
tary list of the catalogue numbers of those speci- 
mens not described so that the reader will know 
the extent of the entire collection. 

While the collection of sword guards came 
from many different sources, the nucleus of it is 


comprised of the important gifts from Dr. 
Charles G. Weld, Mr. H. Machida, Mr. H. F. 
Henderson and Mrs. L. A. Shaw. 

The primary sources of information of Jap- 
anese sword guards in English is contained in 
the early books of J. J. Joly and Helen C. Gun- 
saulus, whose works have been long out of 
print. A very real barrier to greater understand- 
ing encountered in utilizing published informa- 
tion from Japan confronts the scholar who must 
cope with various scripts of the nearly 1,875 
characters of the Japanese language. It is hoped 
that this catalogue of the Peabody collection 
will be a useful English reference on the subject. 


ERNEST S. DopGE, Director 
Peabody Museum of Salem 
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Introduction 


Ps the people of Japan, the purity, strength 
and resilience of the sword blade has for 
centuries been regarded as reflecting the very 
soul of the warrior (SAMUARI). Since Izanagi’s 
legendary removal of the “Herb-Quelling- 
Great-Sword” from the tail of the Heavenly 
Dragon, the sword has been revered as one of 
the three symbols of the imperial regalia, cher- 
ished as a hereditary patrimony and awarded 
for feudal services rendered in lieu of titles, 
land, or cash. Therefore, it is not surprising that 
the sword’s various components were of the 
highest quality materials and workmanship. 
The extravagant enrichment of sword mounts 
was also a means of compensation for the 
unique lack of personal adornment characteris- 
tic of the Japanese warrior. 

The guard for the hand (TsuBa) is the largest 
of the sword’s fittings, and offered a convenient 
area upon which the Japanese metalsmiths 
could express the full scope of their ingenuity. 
The incredible skill often employed in the tech- 
nical treatment of tsuba was matched by the 
clever designs in which the difficult medium of 
metal was worked. The smiths drew inspiration 
for their themes from folk tales, historical 
events, religion, heraldry, nature and the works 
of the greatest Chinese and Japanese painters. 
Our appreciation of the difficulty of the guard 
maker’s task increases as one considers the 
physical limitations of shape, size and function 
with which the tsuba challenged the creativity 
of the maker. 

Prior to the 16th century, most of the early 
tsuba were thick, unsigned, well-forged prod- 
ucts from the swordsmith’s anvil which were 
provided to customers with the purchase of each 
blade. The tsuba output of the swordsmiths and 
armourers such as the Miochin and Umetada 
families, whose thinner and larger fabrications 
resembled tempered plates of armour, filled the 
requirements of the times. Inevitably, as decora- 
tive techniques developed refinement requiring 


more artistic skill, the makers of tsuba became 
specialists. They in turn were eclipsed by the 
metal carvers of the 19th century whose crea- 
tions were considered worthy of contemporary 
appreciation as objets d’art, independent of the 
sword. 

Tsuba are identified as belonging to one of 
five general shapes, the majority of which are 
round with circular variations tending to an 
elliptical or chrysanthemum form. The square 
frequently occurs with rounded corners (NADE 
KAKU) and less often in octagonal, hexagonal, 
lozenge and AorI shapes. The latter being a 
form of rounded trapezoid which takes its name 
from the flanchard-like horse trapping placed 
under the saddle. The four-lobed MOKKo shape 
derives its name from a cross section of the tree 
melon. Mokko variations include the cross 
(KAKU MOKKO) and the OTAFUKU shape whose 
lobes connect in a gentle curve resembling the 
Noh Play mask of the chubby-faced girl, Ota- 
fuku. The appearance of the Ao! shape, another 
derivation of the Mokko, takes its name from 
the four heart-shaped lobes or evenly spaced 
heart-shaped “Wild Boar’s Eye” (INOME) perfo- 
rations resembling the leaves of the assarum 
(Aor) plant. Additionally, there are two-lobed 
(FUTATSU MOKKO), eight-lobed (YATSU MOKKO) 
and ten-lobed (JU MOKKO) variations. SHITOGI- 
shaped tsuba, resembling a shinto religious rice 
cake offering shaped by squeezing a handful 
of boiled rice, were utilized primarily on cere- 
monially mounted swords. Remaining irregular 
shapes include a fist, bowl and others which do 
not fall into any of the foregoing categories. 

It is a tribute to the tsuba maker’s skill that 
one becomes so lost in admiration of design or 
technique that the eye is not necessarily dis- 
tracted by the central opening (NAKAGO ANA), 
through which passes the tang of the sword 
blade and around which any design must form 
while accommodating itself to the confines of 
the overall shape. The Nakago Ana is contained 


within a normally undecorated oval, elliptical 
or rectangular area known as the SEPPA DAI. It 
is against the area of the Seppa Dai that the 
washer-like Seppa act as spacers to take up the 
slackness of the handle (TSUKA) on one side of 
the tsuba and the collar of the blade (HABAKI) 
on the other in order to prevent the annoying 
looseness of hilt no swordsman can tolerate. 

It is usually on the Seppa Dai that the artist 
will place his professional signature (NANORI). 
To this he may add a retired lay Buddhist name, 
art name or any other information he deems of 
significance, such as the province or town in 
which he was living, his age, the date of manu- 
facture or who the guard was made for. On 
tsuba of the 18th and 19th centuries, following 
the two characters of the smith’s professional 
name, which are sometimes preceded by the 
three characters of his personal name, will be 
found seal signatures of two forms; inlaid runic 
characters within a cartouche (KAKIHAN), or an 
incised, cursive, abstract form of the smith’s 
name (KA-O). Kakihan and Ka-o themselves are 
unreadable, but as each is unique to the use of 
an individual smith, they may be identified with 
research. However, Kakihan do occasionally 
contain identifiable elements of the Kanji ideo- 
grams comprising the artist’s name. 

On either side of the central Nakago Ana will 
usually be found additional openings (RYOHI- 
TSU) through which extend the handles of the 
utility knife (KODZUKA) and skewer (KOGAN), 
found in side pockets of the scabbard when a 
blade of less than two feet in length is fully 
mounted as a short sword (WAKAZASHI). The 
opening for the skewer (KOGAI BITSU) is differ- 
entiated from the semicircular KODZUKA BITSU 
by either its smaller size or trefoil (SUHAMA) 
shape. The edge of the Ryohitsu of iron tsuba 
might scratch or cause excessive wear to soft 
metal handles of the Kodzuka or Kogai and are 
therefore lined with a similarly soft metal (SEKI- 
GANE). If the tsuba was mounted on a long 
sword whose blade exceeded two feet in length 
(KATANA), the unnecessary opening of the Kogai 
Bitsu if present, might be filled with a copper or 


pewter (SAWARI) plug (HITSU UME) since the 
Katana was not provided with Kogai and only 
seldom with Kodzuka. The soft metal pads 
(SEKIGANE) which also insure a snug fit of tsuba 
to blade, may still be present in the top and bot- 
tom of the Nakago Ana if the tsuba was in- 
tended to be mounted on a sword. However, 
some previously mentioned tsuba of the late 
19th century, intended solely as art objects, 
were not meant to be mounted and thus were not 
provided with Sekigane or provision for the 
imbedding of such in the Nakago Ana. Early 
tsuba will sometimes exhibit two small round 
holes of unequal size near the rim (UDENAKE 
ANA) through which passed cords of the sword 
knot. When looped around the wrist, the cord 
(UDENAKE) prevented one from being com- 
pletely disarmed upon loss of grip. 

With the exception of court swords (TACHI) 
worn slung edge downward, swords in regular 
use were usually mounted in matched pairs of 
long and short blades (DAISHO) which were worn 
thrust through a sash about the waist with the 
edge uppermost and the hilt to the fore. From 
this position others view the principal design of 
the tsuba as the sword is worn and it is in this 
relative position that they should be separately 
displayed. The side of the tsuba with the design 
of lesser importance, usually a continuation of 
the main theme, faces the blade and possible 
damage from sword cuts, evidence of which is 
sometimes visible and adds a touch of romance 
and speculation to a tsuba’s past history. 

The museum’s collection of over six hundred 
tsuba commences with examples dating from 
the 15th and 16th centuries of the Muromachi 
period (1392-1573). Of initial concern are 
those Armourer (KATCHUSHI) and Onin style 
tsuba which are little more than large discs of 
wrought iron, decorated with small pierced de- 
signs (SUKASHI) and limited amounts of inlay 
(ZOGAN). The elementary stamped and punched 
surfaces of the Tembo, Umetada and Mio- 
chin schools introduced certain characteristics 
which, with the appearance of the smith’s signa- 
ture, begin to aid accurate identification. Un- 


fortunat<ly, the same characteristics that enable 
us to attribute the work of one man to a partic- 
ular tsuba also facilitate the production of for- 
geries, of which there are all too many. 

The production of crude inlays of brass nail 
heads, wire cable and staples (MUKADE ZOGAN) 
was encouraged by the influential patronage of 
the 16th-century warlord, Takeda Shingen 
(1521-1573). In the province of Yoshiro, the 
early technique of raised brass inlay (TAKA 
ZOGAN) led to the development of flat inlay 
(HIRA ZOGAN) in the town of Fushimi. As a re- 
sult of the relocation of a group of Fushimi art- 
ists to the province of Kaga, further refinement 
in flat inlay led to the colorful use of combina- 
tions of silver, copper and brass as well as a 
true inlay process (HON ZOGAN) whereby the 
edges of the surface depression were undercut 
to securely hold the inlay. The overlay tech- 
nique (NUNOME ZOGAN) of Awa province, by 
which gold and silver foil was rubbed or beaten 
to make it adhere to a cross-scratched surface, 
was similar to the Persian art of damascening. 
During the continuous civil warfare of the Mur- 
omachi and Momoyama periods (1392-1615) 
known as the “Age of Battles,” tsuba remained 
sturdy, functional and relatively plain, giving 
rise to only minor variations in shape. 

From the bloody 16th-century civil wars for 
supreme power, the 17th century opened with 
Tokugawa lyasu established as Shogun (mili- 
tary governor) in the new capital of Edo (To- 
kyo). In order to prevent the hatching of con- 
spiracies which might again erupt in armed 
conflict among the old antagonists, who al- 
though forgiven were never completely trusted, 
the great lords (DAIMYO) were annually required 
to spend a specific amount of time at the Sho- 
gunal court. Upon return to their estates, a close 
relative might be required as hostage in evi- 
dence of faith for future good conduct. These 
excursions required a change in sword mount 
appearance, from the utilitarian and menacing 
style acceptable at home and en route, to that 
appropriate for court. The tasteful and sophisti- 
cated work of the GoTo family, well suited to the 


formal atmosphere of the court, soon became 
de rigueur. Through official sanction at this 
highest level of government, the Goto style of 
raised relief gold decoration on a quiet back- 
ground of soft metal influenced many offshoot 
atelier, the visible evidence of which is to be 
seen in the tsuba of the Ishiguro and Iwamoto 
schools. As a side effect of these sojourns at the 
seat of government, the custom of bribing court 
functionaries to a pleasant disposition with the 
gift of a presentation (KENJO) tsuba became 
standard practice. These tsuba, purchased en 
route between Kyoto and Edo, were heavily 
overlaid with gold (NUNOME) and similar to 
Awa workmanship. 

During the ensuing conditions of relative 
peace, maintained by strong Tokugawa rule, 
emphasis in tsuba manufacture shifted from the 
protection derived from substantial iron re- 
quired in the 16th century, to that of innovative 
design and increased decorative effect in the 
17th century. Iron tsuba and other sword 
mounts became elaborate in decoration and 
delicate in execution, appealing more to the 
esthetic senses than to the dictates of practical- 
ity. The pierced (SUKASHI) silhouette tsuba of 
the early Heianjo and Owari schools in the 
Muramachi period were followed by the lace- 
like designs of the Akasaka, geometric patterns 
of the Akao, smoothly rounded edges of the 
Higo, thread-like saw piercing (ITO SUKASHI) of 
the Ito family and the incised decoration, low 
relief carving and black oxide patinas of the 
Bushu, Choshu, Inaba and Kinai schools. With 
the addition of carving in the round (MARU 
BORI) to all of the aforementioned techniques, 
the pupils of the SOTEN school in Omi province 
produced colorful and often dramatic scenes 
from Japanese martial history and Chinese leg- 
end, known as Hikone Bori from the town of 
Hikone in which it was developed. 

Governmental policies of the late 16th and 
early 17th centuries restricted the flow of for- 
eign trade permitted to enter Japan. Chinese 
and “Southern Barbarian” (NAMBAN) mer- 
chants from Holland and Portuguese Goa were 


permitted to enter their goods only through the 
provincial Hizen seaport of Nagasaki. As a re- 
sult of new influences exerted on local crafts- 
men, aroused no doubt by a natural curiosity 
and fascination in the antics, customs and weap- 
ons of the Europeans, such artists as Yoshitsugu 
of Nagasaki among others, developed a collec- 
tive style of decoration that combined European 
elements with Chinese dragonlore and flowery 
scroll and tendril designs in the distinctive 
NAMBaN Style. They made use of a brittle, 
fibrous iron, piercing (SUKASHI) and overlay 
(NUNOME) to highlight entwined dragons and 
produce floral filigree, multi-animal designs, 
beaded rims and decorated rectangular Seppa 
Dai by which their styles are recognizable. 

As the 17th century continued, the expansion 
of the creative arts was marked by a more deco- 
rative phase which, by the 18th century, had 
taken the form of greater refinement in tech- 
nique and more colorful and lavish use of pre- 
cious metals. Parallel development within the 
Nara school of three main representative styles 
resulted from influences exerted by the excep- 
tional work of Toshinaga, the intaglio reliveto 
or sunk relief (SHISHIAI BORI) of Joi and the 
color creations, set against the russet brown iron 
backgrounds, of the Hamano artists. 

The exquisite workmanship which thus 
emerged in the 18th century was achieved 
through use of more easily worked metals such 
as gold (KIN) silver (GIN) and the specialized 
copper alloys of SHAKUDO (30% to 70% gold), 
SHIBUICHI (25% silver), SAMBO GIN (33% sil- 
ver), ROGIN (50% to 70% silver), KARAKANE 
(Chinese metal of approximately 20% tin and 
lead) and SENTOKU (10% tin and zinc). Upon 
contact with certain pickling solutions, whose 
compositions were jealously guarded secrets, 
these alloys acquire a wide range of color from 
the lustrous blue-black hue of SHAKUDO to the 
burnished pewter appearance of SHIBUICHI and 
RO GIN, to the yellow bronze of SENTOKU. Pro- 
cesses were found to oxidize iron in colors rang- 
ing from chocolate brown to deep black. 

Through the principal use of hammer tech- 


niques producing surface effects similar to stone 
(ISHIMI), pebble-grained leather or a stippling 
resembling fish roe (NANAKO), the treatment of 
the background now received attention which 
varied texture to produce harmonious contrasts 
to the materials and design of the main decora- 
tion. The incredible patience and skill employed 
even by the specialists who produced NANAKO 
is appreciated with the realization that each 
minute dot was individually formed by hand 
with the unaided eye by striking the surface 
with a cup-shaped punch in uniformly spaced 
straight lines or parallel rows without over- 
lapping. 

A combination of national economic difficul- 
ties, resulting from long-term debasement of the 
currency started in 1695 and continued rise of 
cost-versus-fixed-income, led to a gold and sil- 
ver depletion of the Imperial Treasury. Un- 
imaginative remedies to this situation resulted 
in the repeated reissuing of a series of Sumptry 
Laws from 1640 to 1743, which were intended 
to promote frugality and prohibit the use of gold 
and silver in brocade silk cloth, lacquer ware 
and conspicuous luxury items, including sword 
furniture. Some tsuba of the period, of solid 
precious metal, were disguised with black lac- 
quer by their owners in order to avoid open 
violation of the law. Needless to say, these 
“Economy Rules” were obeyed more often in 
the breach than the observance. 

In 1853, Townsend Harris’s diplomatic mis- 
sion to Japan, arriving aboard Commodore 
Perry’s “Black Ship Fleet,” served to force the 
Shogun to drop an entrenched policy of national 
seclusion and open trade with the West. The 
manner in which the negotiations were con- 
cluded set in motion a chain of events which 
drew the Emperor out of his cosseted isolation 
and led to the resignation of the last and one of 
the least effective Tokugawa Shoguns, Keiki, in 
1866. The reins of centralized imperial govern- 
ment were gathered in the hands of the Emperor 
Komei, who was succeeded on his death the fol- 
lowing year, by his son Mutsuhito. In 1869, as 
one of a new set of reforms, the abolition of 


feudal holdings disestablished the provincial 
lords (DAIMYO) and court nobles (KUGE) as so- 
cial classes, making them “Persons of Honor” 
(KWAZOKU). Their lands and revenues reverted 
to the Imperial Treasury. The ex-Daimyo re- 
ceived “. . . such properties as would serve their 
wants....” The central government made a 
lump sum payment to the Daimyo’s former 
Samuari retainers, who could no longer be sup- 
ported by the defunct feudal system. In many 
cases, the single pension payment received from 
the central government was soon spent. Without 
employment as warriors, the Samuari were 
forced to assume roles in society as farmers, civil 


servants, laborers or lowly merchants. For 
many, their financial situation became dire as 
they were unable or unwilling to make the ad- 
justment to a new way of life. 

With the enactment of the Haitorei regula- 
tions of 1876, abolishing the wearing of two 
swords (an exclusive privilege of the Samuari), 
many sold their cherished heirlooms in order to 
eke out a bare living. As the swords became 
available on the commercial market, the once- 
treasured weapons of Japan found their way to 
the West as curios and mementos with traders, 
merchants, New England sea captains, mission- 
aries and diplomats. 
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HITSU - UME 


HABAKI SEPPA FUCHI MENUKI KASHIRA 


1 


Tron, circular, large size, very thin with traces of 
hammerwork and low raised rim (DOTE MIMI). 
Pierced with triple lozenge-shaped perforations. 


ARMOURER style, 15th century. E 31075 


2 


Iron, circular, large, very thin, rimless with 
hammerwork traces. Pierced in cherry blossom 
and sedge hat shapes. 


ARMOURER style, 15th century. E 31041 


3 


Iron, MOKKO shape, thin with high raised rim 
(TOMO FUKURIN). Surface decorated with 
broken-head, star-shaped punch marks. The rim 
is highest in the center of the lobes and tapers to 
the corners. 


ARMOURER style, 15th century. E 567 


4 


Iron, circular, copper rim (SHAKUDO FUKURIN) 
added at a later date, probably during the EDO 
period (1615-1867). Traces of hammerwork on 
the surface. Pierced in abstract, geometric de- 
sign of a dragonfly, symbol of the islands of 
Japan. 


ARMOURER type, 15th century. E 31094 


5 


Iron, large, circular, very thin with flat brass 
wire inlay (HIRA ZOGAN) of plum and bellflower 
crests (MON), cloves and small circles (stars). 
The pierced mushrooms, outlined with wire, 
solid brass inlay of plum blossoms and MON are 
arranged in a circular pattern, interspaced by 
the cloves and small circles. The RYOHITSU are 
pierced in the shape of sedge hats. 


ONIN style, 15th century. E 31262 


6 


Iron, circular, thin fabric of pierced florets, in- 
laid with silver wire resembling the petals of 
the chrysanthemum (KIKU). 


ONIN type, 16th century. E 31265 


, 


Iron, circular, copper rim (SHAKUDO FUKURIN). 
Piercings are in the shape of an axe (MASAKARI), 
triangular fish scale (OROKO) and mortar con- 
veniently serving as the KODZUKA BITSU. Brass 
inlays of the Pestal (KINE) and pewter gardener’s 
knife (NATTA) are separately applied on each 
side of the tsuba in sandwich fashion, over pierc- 
ings of the shapes they represent indicating the 
possibility that the inlays were applied at a date 
somewhat later than the piercings. 


ARMOURER type, 16th century. E 8948 





1 


Iron, circular, rough hammered stone-like sur- 
face (ISHIMI) highlighted with fused brass in- 
crustation. Die stamped with characters for 
TEM and HO. 


TEMBO Style, c. 1600. E 31225 


2 


Iron, AOI shape with straight edges. 7th and 
11th century bronze Chinese coins (DO SEN), 
imported from China by the Ashakaga govern- 
ment to meet a currency shortage during the 
Muramachi period, are applied to the stone-like 
surface. 


SHOAMI Style, c. 1650. E 22721 


3 


Iron, MOKKO shape. Wave birds (CHIDORI), hex- 
agonal scales of the Tortoise shell in pierced 
negative silhouette above foam flecked waves in 
flat relief. Die stamped TEMBO. Two oval holes 
for the wrist cord (UNDENAKE ANA) are near the 
rim. 


TEMBO Style, c. 1600. E 31039 


4 


Iron, MOKKO shape. Thick wood grained iron 
(MOKUME TETSU) by MUNESUKE, who used the 
title “Lord of Osume province” (OSUME NO 
KAME), has been acid etched to make the grain 
more apparent. 


Signed: SHINTO GO TETSU REN (iron heated 5 
times in Shinto style) MIOCHIN OSUME NO KAME 
MUNESUKE. 


MIOCHIN school, c. 1680. E 31045 


5 


Iron, cross shape (KADE KAKU). The rough ham- 
mered stone-like surface with low relief clouds 
and waves is highlighted by fused white bronze 
incrustation. Die stamped TEMBO. The large 
size of this tsuba indicates probable use on a 
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huge No Dachi-type sword. The RYOHITSU plugs 
(HITSU UME) depicting Idaten, Buddhist diety of 
Peace and Contemplation, and his messenger 
bird are signed: HOKYO ICHIJO (a Goto family 
artist). 


Signed: TENSHO KU NEN NI GATSU JITSU (9th 
year, 2nd month of the year period Tensho; 
1573-1591) YAMASHIRO KUNI TEMBO (a sword- 
smith of the Sanoda family from Yamashiro 
province). 


TEMBO school, c. 1582. E 22756 


6 


Iron, MOKKO shape with everted rim (UCHI- 
KAESHI MIMI). Surface stamped with Mokko 
blossoms and pine needles. 


Signed: NOBUIYE. 


MIOCHIN school, c. 1750. E 569 


u 


Iron, rounded square shape. A rabbit (USAGI) 
pierced in negative silhouette, running over the 
waves Of flat relief. The female rabbit is believed 
to conceive by running over water on the 18th 
day of the 8th month. The rabbit, one of the 
twelve signs of the Oriental zodiac, also repre- 
sents the hours between 6 and 8 A.M., the month 
of February or the East as a cardinal point of 
the compass. 


Signed: UMETADA SHIGEYOSHI SAKU (made). 


UMETADA school, c. 1650. E 31093 


8 


Iron, rounded square shape, stamped stone-like 
surface. Paulownia leaf (KIRI) crests in copper 
SHAKUDO and gilt. 


Signed: MOTOTOSHI with KA-O seal; Reverse: 
MIOCHIN YASUCHIKA (tempered). 


MIOCHIN school, c. 1750. E 14753 





1 


KODZUKA handle of Shibuichi. The poet Soshu 
in sunk relief (SHISHIAI BORI) with flat inlays, 
dreams of wandering the earth as a butterfly 
while his body sleeps. 


Signed: NARA HARUCHIKA. 


NARA school, c. 1800. E23 108 


2 


KODZUKA handle of copper with gold overlay in 
imitation of grained leather. Among the clouds 
carved in flat relief, a dragon is seen through the 
slanting rain. 

E 15215 


3 


KODZUKA with dragon-shaped handle of silver 
carved in the round (MARU BoRI). 
Eso tod 


4 


Matched set of WARA KOGAI (split chopsticks) 
and KODZUKA handle, carved in a wave design 
in flat relief with heart shaped “Wild Boar’s 
Eye” piercings in the handles. 

B37350 


5 


MENUKI (handle ornaments) of solid gold. Noh 
drama Sambasso dancers in court costume and 
caps (EBOSHI), wearing the O-Kina mask. The 
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costume of one performer, carrying fan and 
dancer’s rattle (sUZU), is embroidered with the 
crane, symbol of longevity. The other dancer’s 
costume displays the paulownia and wisteria 
crests. 


Signed: YOSHINARI. 


GOTO school, c. 1790. E 38520 


6 


KOGAI of copper in the shape of an UMABARI 
(horse needle), a variation of the Kodzuka. The 
handle is of marbleized copper (MOKUME) and 
stone pavement (ISHI MATSU) or checkerboard- 
like inlays of alternating squares of Shakudo 
and silver. The handle is pierced with the 
INOME-Shaped opening. B39tsl 


7 


KODZUKA handle of black patina Shakudo in the 
shape of a joint of the bamboo stalk (SAsA). The 
delicately carved and inlaid sparrow resting on 
the bamboo leaves is symbolic of the gentleness 
of friendship (TAKE NI SUZUME) as the leaves 
yield to the sparrow’s weight. The stalk’s re- 
silient strength is another aspect of friendship. 
ICHIJO received the Imperially conferred title of 
HOKYO (Bridge of the Law) in 1824. 


Signed: RAKU (Kyoto) GOTO HOKYO ICHIJO with 
KA-O seal. 


GOTO school, c. 1835. B3 7352 


Items illustrated are larger than actual size 





1 


Iron, irregular eight-lobed shape similar to a 
fist. Low relief carving of Daruma, who in the 
6th century introduced the Zen sect of Bud- 
dhism to China from India. Supposedly, Da- 
ruma sat in contemplation for nine years with- 
out moving, at the end of which his legs had 
atrophied and fallen off. 


NARA school, c. 1750. E227 99 


2 


Iron, circular. Temple watchman, Abura Bozu, 
carrying oil lantern under an umbrella. The in- 
laid copper Tori gate entrance to the temple pre- 
cincts is seen through the incised slanting rain, 
on a night like that on which the hero Taira 
Tadamori mistook Abura Bozu and his lantern 
for a fiery monster. 


NARA school, c. 1760. E 22669 


3 


Iron, circular. Silver heron on a signpost of 
SHIBUICHI done in the style of the Shozui school. 


NARA school, c. 1760. E 22669 


4 


Iron, circular. Gold overlay (NUNOME) of the 
Kanji characters for each of the various prov- 
inces of the Japanese islands which are shown 
in low relief. 


Signed: SHIGEYOSHI (Umetada). 


UMETADA school, c. 1650. E 14769 


5 


Tron, circular. Thick wood grain surface (Mo- 
KUME). A medicine box (INRO) of gold Kinji 
lacquer, leather pouch (KINCHAKU), coral slid- 
ing bead for tightening cord (OJIME) and toggle 
(NETSUKE) in the shape of a carved wooden 
mouse. 


Signed: NOBUIYE (Miochin). 


MIOCHIN school, c. 1750. E 31130 


6 


Tron, circular. Plum blossom, ginko leaves, pine 
needles and an open walnut shell of inlaid cop- 
per and brass. 


Signed: UMETADA. 


UMETADA school, c. 1650. E 22791 


ih 


Iron, elliptical shape. Tree trunks in low relief 
behind which hide TENGU (woods spirits) who 
inhale fragrance from incense burning in 
brazier. 


Signed: MIBOKU (Shozui, also known as Masa- 
yuki) (1695-1769). 


NARA school of SHOZUI, c. 1750. E 14764 


8 


Iron, rounded square. Raised rounded rim 
(DOTE MIMI) in form of a cane horsewhip 
(MUCHI) general’s baton (SAI HAI), bow (YUMI) 
and shoulder defenses (SODE). 


NARA school, c. 1700. Ee2Zr6n 
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1 


Iron, MOKKO shape. Centipede-like inlay (MU- 
KADE ZOGAN) of alternating iron and brass 
staples produce an appearance that was par- 
ticularly favored by Takeda Shingen (1521- 
1573), one of the most powerful warlords of his 
time. The centipede is sacred to Bishamon (God 
of War) and is specially propitious for a warrior. 


SHINGEN type, 16th century. E 31257 


2 


Iron, circular, brass rim (SENTOKU FUKURIN) 
with rubbish or “dirt inlay” (GOMOKU ZOGAN) of 
brass and copper scraps of wire fused to the sur- 
face of the iron in patterns suggestive of fallen 
pine needles. 


GOMOKU type, 16th century. EZ 


3 


Iron, circular, GOMOKU inlay of fused brass wire 
with unusually shaped piercings. 


GOMOKU type, 16th century. E 31256 


4 
Iron, circular, raised inlay (TAKA ZOGAN) of 


diaper pattern with star-like flower (HANA) blos- 
soms of the water-caltrop. 


YOSHIRO style, c. 1600. B31253 


5 


Iron, circular, raised brass inlay (TAKA ZOGAN) 
of crude basket weave and thunder clouds. 


YOSHIRO style, c. 1600. E 8923 


6 


Iron, rounded square, raised brass inlay (TAKA 
ZOGAN) Of bellflowers and vines. 


YOSHIRO style, c. 1600. E 8901 


7 


Iron, pierced in positive silhouette, two leaves of 
the ginger plant (MyoGA), crest of Nabeshima. 


YOSHIRO style, c. 1600. E 31261 


8 


Iron, circular, joined snaffle bits of a horse 
bridle in pierced silhouette, crest (MON) of 
Hotta. Raised brass inlay of gentian leaves on 
rim. 


YOSHIRO style, c. 1600. E 8921 


3 


Iron, twelve-lobed shape. Raised brass inlay of 
ginko leaves. The irregular RYOHITSU and 
cloud-like piercings are peculiar to YOSHIRO 
work. Attributed to KOIKE. 


YOSHIRO Style, c. 1570-1590. E 570 


10 
Iron, MOKKO shape. Raised brass wire and nail- 
head inlay (TAKA ZOGAN). 


ONIN type, c. 16th century. E 8894 





IL 


Tron, cross shape (KADE KAKU). Raised brass in- 
lay (TAKA ZOGAN) of thunderclouds from which 
Raiden (God of Thunder) issues lightning in 
conventionalized form. 


YOSHIRO style, c. 1600. E 31259 


2 


Iron, MOKKO shape. Raised brass inlay (TAKA 
ZOGAN) of bellflower blossoms and clematis 
leaves. 


YOSHIRO style, c. 1600. E 31250 


3 


Iron, circular. Thin fabric and raised round 
embankment rim (DOTE MIMI) indicates possi- 
ble manufacture by an early armourer although 
the three bar MON of Date, chrysanthemums, 
orange blossoms and stylized birds, of early 
brass inlay (HIRA ZOGAN) are characteristic de- 
signs Of ONIN style. 


ONIN style, c. 16th century. E 576 


4 


Iron, circular, raised brass and silver inlay 
(TAKA ZOGAN) of Heike crabs and leaves of the 
gentian plant (Mon of Minamoto clan). The 
final battle of the Wars of Genji, between the 
Heike (Taira clan) and the Genji (Minamoto 
clan) took place at Dan-no-Ura in the Shimono- 
seki Straits in 1185. The Heike were driven into 
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the sea and annihilated. Since then, crabs in that 
area have peculiar markings on their shells, sup- 
posedly resembling the faces of the dead Heike 
warriors upon whose corpses the crabs fed. 


TUSHIMI YOSHIRO, c. 1680. E 14743 


5) 


Iron, circular. Perforations representing the 
sacred jewel (TAMA), one of three symbols of 
the Imperial Regalia, encircles the long-tailed 
Phoenix (HO-O) of raised brass inlay. 


YOSHIRO style, c. 17th century. E 31260 


6 


Iron, circular, pierced in shape of three commas 
whose tails take a counterclockwise or left di- 
rection (HIDARI MITSU DOMOYE) on which are 
inlaid torn fans (OGI) of brass and copper. The 
surface is etched to simulate patches of rust 
which have eroded the metal, a rather sophisti- 
cated technique. 


YOSHIRO style, 18th century. E 31005 


us 


Iron, eight-lobed (YATSU MOKKO). The combi- 
nation of fine incised lines decorating the cle- 
matis leaves inlaid in Yoshiro style and the re- 
lief sculpting of the fans (OGI) pierced in positive 
silhouette show a refinement of style similar to 
Shoami work. 


YOSHIRO style, 18th century. E 31222 





1 


Iron, circular. Eight crests (MON) in saw- 
pierced positive silhouette (MON SUKASHI) and 
vines of flat brass inlay (HIRA ZOGAN). 


YOSHIRO type, c. 1600. E 31258 


2 


Iron, circular, smooth very thin center with low 
flat embankment rim (DOTE MIMI). Flat brass 
inlay (HIRA ZOGAN) of bellflower blossoms, cle- 
matis leaves and tendrils known as “Chinese 
Grass” (KARAKUSA). Mid-19th-century inlay by 
Washida Mitsunaka on an early 16th-century 
armourer Tusba. 


FUSHIMI-KAGA style, c. 1620. E31252 


3 


Iron, circular. Flat brass inlay (HIRA ZOGAN) of 
clematis and tendrils. The smooth thin central 
web, round embankment rim (DOTE MIMI), lack 
of RYOHITSU and restrained use of decoration 
indicate an early date and possible armourer 
manufacture. 


FUSHIMI-KAGA Style, c. 1600. E 31229 


4 


Iron, rounded square with depressed center. 
Flat brass inlay (HIRA ZOGAN) of clematis leaves. 


KAGA style, c. 1620. E 31254 


5 


Iron, MOKKO shape. Flat inlay (HIRA ZOGAN) in 
gold of the “Nine Heavenly Bodies” (kuyo) 


badge of the Hosokawa family, cherry blossoms 
and swastika (MANJU) fretwork. 


HIGO school, c. 1830. E 22795 


6 


Tron, circular. Flat brass inlay (HIRA ZOGAN) of 
Ginko leaves. The shape of the KOGAI BITSU was 
incised after the inlay was applied, but not 
pierced, indicating original intent was for use 
on a Katana with subsequent preparation for 
use on a Wakasashi which was halted. 


KAGA Style, c. 1620. Bai255 


vi 


Iron, OTAFUKU shape with smooth polished sur- 
face and low round embankment rim. Fallen 
cherry blossoms and petals (SAKURA) in true sil- 
ver inlay (HON ZOGAN). 


HIGO school, c. 1700. E 31226 


8 


Iron, MOKKO shape with low round embank- 
ment rim and heartshaped “Wild Boar’s Eye” 
piercings (INOME). Flat brass, copper and silver 
inlay of paulownia leaves (KiRI). The RYOHITSU 
are embedded with pewter alloy (SAWARI) 
plugs (HITSU UME). 


KAGA Style, c. 1650. E 31228 


2 


Iron, OTAFUKU shape. Flat brass inlay (HIRA 
ZOGAN) Of the water weed. 


KAGA Style, c. 1630. E 31248 





1 


Iron, OTAFUKU shape with dark brown patina, 
copper rim (SHAKUDO FUKURIN) and raised 
SEPPA DAI. The flaming clouds and “Heavenly 
Dragons” are of gold overlay (NUNOME 
ZOGAN). 


HIGO style, c. 1800. Es 223 


2 


Iron, OTAFUKU shape with dark brown patina, 
roped copper rim (SHAKUDO FUKURIN) and large 
RYOHITSU in the shape of the sea cucumber. The 
dragonflies are carved in flat relief with wings 
outlined in gold wire inlay. 


HIGO style, c. 1800. E 31141 


5 


Iron, cross shape (KAKU MOKKO) in positive and 
negative silhouette with holes for wrist cord 
(UDENAKE ANA). A dragonfly in flat relief is 
highlighted with gold overlay (NUNOME). The 
cross persisted as a theme in the decorative arts 
of Satsuma province and the island of Kyushu, 
stronghold of early Christian faith in Japan, de- 
spite extremely repressive anti-Christian edicts 
enacted by the Tokugawa government. 


JOYEN Style, c. 1800. E 22717 


4 


Iron, MOKKKO shape with raised rim and brown 
patina. The two dragonflies are carved in flat re- 
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lief with bodies of SHAKUDO and mottled wings 
of gold overlay (NUNOME). 


HIGO style, c. 1750. E 22666 


5 


Iron, circular with smoothly polished surface 
and square rim. The fortified castle walls and 
lake-side pleasure pavilion are of incised gold 
and silver overlay (NUNOME). 


AWA Style, c. 1750. E 8925 


6 


Iron, circular with brown patina and square 
rim. The two- and three-leaf varieties of vines 
and berries are of gold overlay (NUNOME) with 
lightly incised surface detail. 


AWA Style, c. 1730. E 22785 


cl 


Iron, circular with brown patina. The outlines 
of the rim, RYOHITSU and SEPPA DAI are incised. 
Chinese fans (GUNSARI) and swastika (MANJU) 
fretwork of gold wire inlay and overlay. The 
swastika, symbolic of Buddha’s heart, termi- 
nates in conventionalized lightning. One fan, 
decorated with seven stars of the Dragon con- 
stellation, depicts the sacred double-edged 
sword (TSURUGI) of the Imperial regalia which, 
according to Japanese mythology, was dis- 
covered in the Dragon’s tail. The artist, a pupil 
of KUSAKARI KIYOSADA was influenced by the 
SENDAI school. 


Signed: KUSAKARI KIYOYUKI with KA-O seal. 


SENDAI style, c. 1750. E 22685 





1 


Iron, circular. Large, thin and rimless. Surface 
polished smooth. The work of a swordsmith. 


Signed: KUNIYASU. 


SWORDSMITH style, c. 1750. E 31070 


2 


Iron, circular. Thin and rimless, pierced in 
shape of praying mantis among grasses. Surface 
incised with radial file marks (AMIDA YASURIME) 
representing the rays of light emanating from 
the halo of Amida, Buddha of Endless Light. 
Fine saw piercing (ITO SUKASHI) of an early 
member of the Ito family working in the town of 
Odawara in Sagami province. 


ODAWARA ITO school, c. 1620. E 47026 


3 


Iron, circular. Thin and rimless with surface 
polished smooth and incised with radial 
marks (AMIDA YASURIME). Pierced blossom and 
branch of the plum in ODAWARA SUKASHI tech- 
nique. 


ODAWARA ITO school, c. 1600. E 31074 


4 


Iron, circular. Diagonal half of tsuba in the 
shape of florets of the chrysanthemum. A cherry 
blossom in the Hirata family style of negative 
silhouette piercing on the other. 


HIGO HIRATA school, c. 1640. E 8931 


5 


Iron, circular. Hirata style negative piercing of 
leaves of the paulownia plant (KIRI). 


HIGO HIRATA school, c. 1640. BE 312m 


6 


Iron, circular. Hirata style of negative silhouette 
piercing of plum (UME) and cherry (SAKURA) 
blossoms. 


HIGO HIRATA school, c. 1640. E 8941 


el 


Iron, irregular circular shape formed by trunk 
of a tree from which bloom plum blossoms. Sur- 
face details are lightly incised on the positive 
silhouettes, a technique of the Hayashi family 
style developed in the town of Kasuga. 


HIGO KASUGA school of HAYASHI, c. 1690. 
E 31178 


8 


Iron, irregular shape formed by a bent vine. The 
leaf of the paulownia plant (KIRI) connects the 
Seppa Dai to the rim, adding strength to the 
construction. 


HIGO KASUGA school of HAYASHI, c. 1690. 
E 31176 


9 


Iron, irregular shape contains the trunk, limbs 
and blossoms of the plum (UME) which are 
carved in the round (MARU BoRI) and high- 
lighted with brass inlay (HIRA ZOGAN) in the 
style of the old Shoami school. 


SHOAMI school, c. 1700. E 31099 





1 


Iron, circular. Surface polished smooth (MIGAKI 
Jt). Blossoms pierced in negative silhouette in 
the style of the Hirata family. 


HIGO school, 18th century. E 47028 


a 


Iron, circular. Surface polished smooth. Two 
dragons pierced in negative silhouette. 


Signed: TOKIHISA. 


HIGO school, 19th century. E 31078 


3 


Iron, circular. Surface polished smooth. Plum 
(UME) blossoms pierced in negative silhouette. 


HIGO school, 18th century. E 31044 


4 


Iron, circular. Waves in flat relief over which 
descend a flight of geese pierced in negative sil- 
houette. 

Signed: INABA NOJU (inhabitant of) SURUGA 
SAKU (made). 


SURUGA school, c. 1750. By22725 


5 


Iron, SHITOGI shape with side branches finel 
; ne y 
pierced. Two sword cuts remain as visible evi- 
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dence of a brief encounter with another swords- 
man. 


ITO school, c. 1750. E 31198 


6 


Iron, circular. Gold overlay on edge of rim. 
Pierced in negative silhouette with the fruit of 
the ambergine. 


ITO school, c. 1750. E 8939 


ff 


Iron, circular. Surface polished smooth. Nega- 
tive silhouette of a cherry tree and blossoms 
with drooping branches in fine saw piercing (ITO 
SUKASHI). 


ITO school, c. 1750. E 31016 


8 


Iron, circular. Pierced negative silhouette of a 
butterfly (CHO) and flower stamen. The head of 
the butterfly conveniently serves as the KODZUKA 
BITSU. The extremely fine cut filament of the 
stamen merits high admiration. This type of fine 
“thread piercing” typifies the particular skill for 
which the Ito are renowned. 


ITO school, c. 1750. E 47027 


9 


Iron, circular. Gold overlay on edge of rim. 
Pierced negative silhouette of crossed hawk 
feathers (TIGAI TAKA NOHA) crest (MON) of the 
Abe family. 


Signed: BAMEN TSUNEMASA with KA-O seal. 


ITO school, c. 1800. Bsi275 





1 


Iron, rounded square (NADE KAKU). Pierced 
negative silhouette of the paulownia leaf crest 
of the three- and five-bud variety known as Go- 
SAN-NO-KIRI which is the MON of the Ashakaga 
and Tokugawa families, among others. 


OWARI school, 17th century. E31215 


2 


Iron, circular. Pierced positive silhouette with 
incised surface detail (KEBORI) in a circular ar- 
rangement of thirty-two arrows (YA GURUMA). 
Signed: AKASAKA TADATOKI SAKU (made). 


AKASAKA school, c. 1780. E 22688 


3 


Iron, circular. Pierced in positive silhouette, an 
arrangement of sword tangs (NAKAGO) signed 
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with the names of Nobukuni (1356), Norishige 
(1324), Ryokai (1299) and Yoshihira (1249); 
all smiths whose work has been adjudged as 
“National Treasure” or “Cultural Relic” qual- 
ity. 

SHOAMI Style, c. 1800. E 22786 


4 


Iron, circular. Pierced in positive silhouette, a 
saddle stirrup (ABUMI) among dew-laden 
grasses, in KYOTO—SHOAMI style. 


SHOAMI style, 17th century. E 31156 


5 


Iron, rounded square shape. A paulownia leaf 
crest in positive silhouette. The overall shape 
resembles that of a snaffle bit side piece of a 
horse bridle (KUTSUWA). 


MIOCHIN school, 17th century. E 22692 





1 


FUSHI/KASHIRA. A demon (ONI) in raised inlaid 
relief on Shibuichi, carries away a reliquary 
(STUPA) containing a sacred relic. The matching 
Fushi depicts the hero Tadamori capturing the 
ONI by his loincloth. The artist, TSUNENAO 
KUIBEI, was a prize pupil of Nagatsune who 
lived in Kyoto. 


Signed: TSUNENAO with KA-O seal. 


ICHINOMIYA school, c. 1790. Be2o ed 


2 


FUSHI/KASHIRA of raised inlaid relief on Shi- 
buichi depicting the annual festival of Setsubun, 
when the professional “Caster-out-of-Devils” 
(YAKU HARAI) exorcises demons (ONI) from the 
household by throwing dried peas (KURO 
MAME) which magically drive all evil spirits 
out of the house and sends them running for 
cover. An example of the Ichinomiya style by 
a MITO artist. 


Signed: SHOJIUKEN HARUTOSHI with Kakihan 
seal. 


ICHINOMIYA style, c. 1800. E 38834 


XU 


3 


FUSHI/KASHIRA of raised inlaid relief on Shi- 
buichi. The fox that turned into a priest is 
caught in a trap by a monk. By a MITO artist. 


Signed: NAGAMITSU with KA-O seal. 


ICHINOMIYA style, c. 1800. E 23123 


4 


FUSHI/KASHIRA Of raised inlaid relief on Shibui- 
chi. Taira no Tadamori was requested to in- 
vestigate a report of a fiery monster with bris- 
tling hair seen in the vicinity of the Giyonji 
Temple. The Kashira depicts Tadamori bravely 
springing on the monster which turned out to be 
the temple servant Abura Bozu, who had been 
running to and fro filling the temple’s oil lan- 
terns shown in sunk relief on the Fushi. In the 
ICHINOMIYA Style by a MITO artist. 


Signed: YOSHIYUKI with Kakihan seal. 


ICHINOMIYA style, c. 1800. E 23128 


Items illustrated are larger than actual size 





1 


Iron, OTAFUKU shape with black magnetic iron 
oxide patina. Two inverted cranes (TSURU) are 
carved in low relief. 


Signed: ECHIZEN NOJU KINAI SAKU. 


KINAI school, c. 1780. E 22673 


2 


Iron, circular, with black patina. A design of 
torn fans (OGI) pierced in positive silhouette is 
alternated with the leaf of the water plantain 
(OMADAKA). 


SHOAMI Style, c. 1750. E 31209 


3 


Iron, circular with black patina and design of 
eleven horizontal bars, pierced in positive sil- 
houette. 


SHOAMI style, c. 1780. E 31272 
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4 


Iron, twelve-lobed shape formed by a circular 
arrangement of crests (MON) pierced in positive 
silhouette. 


HIGO KASUGA style of Hiyashi, c. 1780. 
E3i297 


5 


Iron, thick, MOKKO shape with top and bottom 
lobes flattened. A circular arrangement of eight 
MON pierced in positive silhouette. 


HIGO KASUGA style of Hiyashi, c. 1720. 
E 31208 


6 


Iron, five-lobed shape with black patina and 
stone-like (ISHIMI) surface. The lobes form the 
five-circle MON of the Mayeda family. 


MIOCHIN style, c. 1780. E 31216 





1 


Iron, circular, flat with square rim (KAKU MIMI). 
Sixty-four petals of the chrysanthemum (KIKU), 
pierced in negative silhouette. 


ITO style, 18th century. E 31268 


2 


Iron, circular, round rim (MARU MIMI). Smooth 
surface with thick, open pierced motive of the 
“Endless Circle of the Seven Treasures” (SHIPPO 
TSUNAGI). The piercing and surface finish re- 
sembles the work of Tamba province more than 
earlier work of similar style characteristic of 
neighboring metropolitan Kyoto. 


KYOTO style, 18th century. E 8942 


3 


Iron, chrysanthemum shape (KIKU GATA) with 
rounded rim. The thick, large perforations of 
stylish design and the relatively long and nar- 
rOW RYOHITSU are indicative of the Kyoto style 
of piercing (KYO SUKASHI). 


KYOTO style, 17th century. E 31204 


4 


Iron, circular. A circular arrangement of pau- 
lownia (KIRI) crests (MON), pierced in negative 
silhouette. KOGAI BITSU of double diamond 
shape. The nearly pointed ends of the Seppa Dai 
characterize work of Akasaka I. 


AKASAKA school, 17th century. E 47029 


XV 


5 


Iron, chrysanthemum shape (KIKU GATA) with 
rounded rim. Forty-eight petals of the chry- 
santhemum, pierced in negative silhouette and 
arranged in two registers. 


OwARI style, 17th century. E 8928 


6 


Iron, circular. Three bundles of fagots (sticks, 
twigs and small branches bound together for 
use as fuel) pierced in positive silhouette. (In 
the KYOTO tradition by the so-called Daigoro 
Sukashi. ) 


KYOTO Style, c. 1770. E 22686 


7 


Shakudo, circular. Pierced in positive silhou- 
ette, two water dragons swimming in Korean 
style geometric wave pattern. The RYOHITSU are 
gold lined. 


AKASAKA school, c. 1800. E 22804 


8 


Shakudo, circular. Small, geometrically pierced 
interlocking circles of the Shippo Tsunagi in the 
style of Akao Tahichi. 


AKASAKA school, c. 1850. E 22780 


9 


Shakudo, circular. Swastika-shaped (MANJI) 
fretwork combined with a key pattern symbolic 
of Buddha’s heart in pierced positive silhouette. 


AKASAKA school, c. 1850. E 22745 
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Iron, circular, rounded rim (MARU MIMI). 
Pierced in positive silhouette, geese descending 
among the rushes. 


AKAO school, c. 1800. E 31182 


2 


Iron, circular, rounded rim. Pierced in positive 
silhouette, birds, beanpods and a dish. 


AKAO school, c. 1800. E 31184 


3 


Iron, circular, round rim. Pierced in positive sil- 
houette, a crane (TSURU), MON of Mori, Daimyo 
of Akao and crest of several other Kuge (noble) 
families. 


OwWARI Style, 18th century. E3P210 


4 


Iron, circular chrysanthemum shape with ir- 
regular lobes and rounded rim. Pierced in posi- 
tive silhouette with light hairline incised sur- 
face detail (KEBORI), ivy leaves as seen through 
a window. The shape of the rim and the design 


XVI 


of the central theme are reminiscent of Akasaka 
work done in the manner of the Kasuga school 
of Higo, an admixture known as Edo-Higo. 


AKASAKA style, c. 1800. E 31174 


5 


Iron, circular, rounded rim (MARU MIMI). 
Pierced in positive silhouette, a plum tree in 
bloom. The influence of the Higo school of 
Kasuga is readily apparent in the design of the 
tree trunk and the manner in which it blends 
into the rim. However, being of a late Akasaka 
style, the trunk and branches are contained 
within a definitely separate rim. 


AKASAKA Style, c. 1800. E 47030 


6 


Iron, eight-lobed shape (YATSU MOKKO GATA) 
with rounded rim. Within each lobe, a pau- 
lownia (kiRI) leaf crest, alternately pierced in 
positive and negative silhouette. The kiRI Mon 
is the crest of many illustrious families, includ- 
ing the Tokugawa, Ashikaga, Kiogoku, Hoso- 
kawa and Matsudaira. 


AKASAKA Style, c. 1800. Ei3t273 
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1 


Iron, circular. A heron and cypress trees pierced 
in positive silhouette with light surface engrav- 
ing (KIBORI). 


SHOAMI style, c. 1800. BS ikkyo 


4 


Iron, circular. A goose in flight over foam- 
flecked waves in positive silhouette. 


AKASAKA style, c. 1800. Fs Ue, 


3 


Iron, circular. Pierced in positive silhouette, a 
flight of descending geese, a thirteen-stringed 
harp-like musical instrument (KOTO) of a variety 
known as Chiku no Koto and a bridge for the 
strings (KOTOJI). The opening of the NAKAGO 
ANA, providing for the anchoring of the SEKI- 
GANE pads, is of the semicircular shape identi- 
fied with the Akasaka school. 


Signed: TADATOKI SAKU (made). 


AKASAKA school, c. 1750. E 31181 


4 


Iron, circular. Two cranes (TSURU) of substan- 
tial thickness, pierced in positive silhouette, 
carved in the round (MARU BoRI) with sparing 
use of gold inlay to highlight the eyes. 


KINAI style, 18th century. E 31214 


5 


Iron, circular. A flight of geese in the slanting 
rain, pierced in positive silhouette and carved 
in the round with gold inlaid eyes. 


omor!I style, 18th century. Be uss 


6 


Iron, MOKKO shape. A pair of geese descending 
through the slanting rain to land among the 
rushes, pierced in positive silhouette with MARU 
BORI carving and gold highlights for the eyes. 


oMoR!I style, 18th century. E 31110 





XVIII 


1 


SOROIMONO (fittings made by one artist) consist- 
ing of FUCHI, KASHIRA and pair of MENUKI (all 
signed). The balance of nature is maintained in 
raised relief on a SHIBUICHI background as sleek 


copper weasels hunt plump plover (CHIDORI). 


Signed: BUNTOKUSAI NYUDO SADATAKA with 
KA-O seal. 


ICHINOMIYA school, c. 1800. E 23101 


Items illustrated are larger than actual size 





1 


Iron, circular. A sheaf of rice (INE) pierced in 
positive silhouette with fine sharp chiseling and 
black patina color. 


Signed: BUSHU NOJU (living at) MASAKATA. 


BUSHU style, 18th century. E 31168 


2 


Iron, circular. Pierced in positive silhouette, a 
stone garden lantern (ISHIDORO). The overall 
effect, including the realistic stone-like texture 
of the lantern and the black patina, is similar to 
Kinai work of nearby Echizen province and 
work from the Akasaka district of Edo in Bushu 
province. 


Signed: INABA NOJU SURUGA TAKAYOSHI. 


SURUGA school, 18th century. E 31190 


XIX 


3 


Iron, elliptical. Pierced in positive silhouette, 
the leaves and blossoms of the chrysanthemum 
with a brilliant black patination. The Sunagawa 
school is an offshoot of the Akasaka. 


Signed: SUNAGAWA MASAYOSHI SAKU (made). 


SUNAGAWA school, 18th century. E 31114 


4 


Iron, circular. Pierced in positive silhouette, a 
circular arrangement of woven baskets with 
sparing use of gold to highlight the rims of each 
basket. 


Signed: BUSHU NOJU MASATOMO (Masao). 


BUSHU school, 18th century. E 31148 





1 


Iron, OTAFUKU shape. A scaleless dragon, 
pierced in positive silhouette and smoothly 
carved in the round. 


Signed: BUSHU NOJU MASATSUNE. 


BUSHU style, c. 1800. E22755 


2 


Iron, circular. The finely scaled dragon, fully 
carved in three dimensions, is confined within a 
round rim (MARU MIMI) inlaid with a silver 
swastika (MANJI) fretwork. A member of the 
Hirano family, Tomoyoshi was founder of the 
HITOTSUYANAGI school in the town of Mito, Hi- 
tachi province. 


Signed: ICHIRIU (HITOTSUYANAGI) TOMOYOSHI 
with KA-O seal. 


HITOTSUYANAGI school, c. 1790. F22752 


3 


Iron, circular. A “two-dragons circle” (RYU NO 
MARU), pierced in positive silhouette and carved 
in the round (MARU BoRI) with a patina of bril- 
liant black. Masanori was a pupil of Sunagawa 
Masayoshi who was working in 1788. 


Signed: SUNAGAWA MASANORI with KA-O seal. 


SUNAGAWA school, c. 1790. E 22767 


XX 


4 


Iron, circular, square rim (KAKU MIMI). Three 
scaled and finely chiseled dragons, carved in the 
round (MARU BoRI) and arranged in a circular 
pattern within the rim. 


Signed: A copy of the gold Kakihan in the style 
of NAOSHIGE Or SHORAKU. 


TETSUGENDO style, c. 1800. E 22742 


5 


Iron, circular. A dragon in low relief. The artist 
was honored (SHO) with the title of HOGEN (Eye 
of the Law). 


Signed: BUSHU NOJU MASATSUNE KANO SEISEN 
HOGEN SHO with KA-O seal. 


BUSHU school, c. 1800. B22751 


6 


Iron, MOKKO shape. Two dragons, finely chis- 
eled in the round (MARU BoRI), holding the sa- 
cred pearl between their jaws. 


Signed: Gold Kakihan of NAOSHIGE TETSU- 
GENDO. 


TETSUGENDO school, c. 1760. E 22796 
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Iron, circular. A butterfly (CHo) and plant 
leaves, pierced and carved in the round. The 
lack of inlay and the bright black magnetic 
oxide patina are characteristic of the early Kinai 
masters. The butterfly is the Mon of the Taira 
family as well as several others. 


Signed: ECHIZEN NOJU KINAI SAKU. 


KINAI school, c. 1800. E 31025 


2 


Iron, circular arrangement of two lotus leaves 
and stems, pierced in relief carving in the round 
(SUKIDASHI BORI) with sparing use of gold inlay 
against the brilliant black patina. TOMOYUKI, 
whose art name is Shoriusai, was a member of 
the Nakai family of Choshu (Nagato province) 
metal workers. 


Signed: CHOSHU NOJU TOMOYUKI. 


CHOSHU school, c. 1750. E 31026 


3 


Iron, circular. Triangularly spaced stems and 
leaves of the AoI (assarum) plant, MON of the 
Tokugawa and other families. Within the square 
rim, this pierced relief carving in the round 
lacks distracting inlay that would detract from 
the sharp, crisp effect of the black patina. 


Signed: ECHIZEN NOJU KINAI SAKU. 


KINAI school, c. 1800. E 31024 


4 


Iron, circular. Two carp (Kol) tied together with 
bamboo twigs through the gills. Pierced relief 
carving in the round (SUKIDASHI BoORI), sharp de- 
tail, lack of inlay and black patina hold together 
the purity of the technique. The two carp sym- 
bolize the harmony of friends and spouses while 
the carp itself is considered the Samuari of the 
fish world. It epitomizes courage, bravery and 
perseverance in its habit of fighting upstream to 
spawn. On Boy’s Day, the 5th day of the 5th 
month, a carp streamer is flown atop Japanese 
houses for each boy in the family, the older the 
boy, the longer the streamer. 


KINAI style, c. 1800. E 22683 


> 


Iron, circular. Chrysanthemum blossoms, 
pierced in crisp relief carving in the round. An 
altogether sophisticated treatment is achieved 
by restraining any impulse to use inlay against 
the sombre black patina. TOMONOBU signed 
using his family name of KIYAMA while living 
(HITO) in the town of SHINAN. The town of HAGI 
was the most important center of tsuba manu- 
facture in CHOHAN (Nagato) province and prob- 
ably the town in which TOMONOBU worked. 


Signed: CHOHAN HAGI SHINAN HITO KIYAMA 
TOMONOBU SAKU. 


CHOSHU school, c. 1800. E 22675 
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Iron, circular, with black patina. A dragonfly 
among the chrysanthemums, pierced in finely 
chiseled relief. The refined design is contained 
within a square rim (KAKU MIMI). 


CHOSHU Style, c. 1820. E 22798 


2 


Iron, circular. The blossoms and stems of the 
peony (BOTAN) are in a circular arrangement 
which forms the rim. The design is pierced in 
fine relief carving with a brilliant black patina. 
The peony is considered the queen of flowers. 


Signed: CHOSHU HAGI HOCHIKA YERU (chiseled). 


CHOSHU school, c. 1800. E 31195 


3 


Iron, circular. Chrysanthemums in a woven bas- 
ket, the handle of which forms the rim. The de- 
sign is pierced in finely chiseled round relief, 
with a bright black patina. 


CHOSHU style, c. 1800. E 31188 


4 


Iron, circular with a brilliant black patina. An 
elaborate design of a dragonfly, praying mantis 
and beetle among a variety of flower blossoms, 
pierced in finely chiseled round relief and con- 
tained within a square rim (KAKU MIMI). 


CHOSHU style, c. 1800. E 31169 
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1 


FUCHI/KASHIRA. A family of fowl, carved in 
raised relief on a background of SHAKUDO, in- 
clude cock, hen and chick of the short-tailed 
Shokoku variety. MASAYOSHI studied under 
Naoyoshi of the Sano school prior to working 
under the Ishiguro family whose technique is 
shown in this work. 


Signed: JUGAKUSEI ISHIGURO MASAYOSHI with 
KA-O seal. 


ISHIGURO school, c. 1805. E 23118 


a 


FUCHI/KASHIRA carved in raised relief against a 
background of SHAKUDO NANAKO (fish roe stip- 
pling), the Chinese generals Kwanyu, stroking 
his forked beard, and Chang Fei, in armour. 
The fine carving and skilled work by TOSHINORI 
is worthy of the great Toshinaga II pupil. 


Signed: UNTEIDO TOSHINORI with Kakihan seal. 


NARA school, c. 1790. Bvzsi23 


Items illustrated are larger than actual size 
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1 


Iron, circular, copper rim (SAKUDO FUKURIN). 
A dragon among clouds, carved in relief in the 
manner of the Inouye family school. Choshu 
province had nearly a dozen families working 
in their own styles during the 19th century, 
most of whom resided in the provincial capital 
of Hagi. 

Signed: CHOSHU HAGI NOJU MITSUTAKA SAKU. 


CHOSHU school, c. 1800. E 22806 


2 
Iron, circular. Waves, pierced in positive silhou- 
ette and carved in flat relief. 
Signed: CHOSHU HAGI NOJU MASAHIDE SAKU. 


CHOSHU school, c. 1840. E 22803 


3 


Iron, rounded square shape. A low wide em- 
bankment rim with eight longitudinal piercings. 
A Chinese lion (KARA SHISHI), guardian of Bud- 
dhist temples, and a peony (BOTAN), queen of 


flowers, carved in flat relief. When used together 
(BOTAN NI KARA SHISHI), they are an emblem of 
regal power. The gold butterfly (CHO) MON of 
the Taira clan is inlaid above the Seppa Dai. 
This work is in the style of the Okamoto family. 


Signed: CHOSHU HAGI NOJU SHIGETSUNE TSU- 
KURU (made). 


CHOSHU school, c. 1820. E 14745 


4 


Iron, rimless, rounded square shape. Above the 
waves, a dragon among the clouds, carved in 
flat relief in the style of the Okada family. 


Signed: CHOSHU HAGI NOJU TOMITOYO SAKU. 


CHOSHU school, c. 1800. E 22805 


5 


Iron, rimless, rounded square shape. A pattern 
of rough water and high waves, carved in flat 
relief. 


Signed: CHOSHU HAGI NOJU MASATAKA SAKU. 


CHOSHU school, c. 1840. E 22801 
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1 


Iron, circular. A profusion of cherry blossoms 
carved in fine flat relief. The restrained pierc- 
ing accentuates the shape of the petals while the 
gold anther of the stamen make a rich contrast 
against the dark brown patina. 


Signed: BUSHU NOJU MASACHIKA SAKU. 


BUSHU school, c. 1780. E 22809 


f 


Iron, circular with brown patina. Cherry blos- 
soms carved in flat relief with the anther of the 
stamen inlaid with gold. The Seppa Dai is deco- 
rated with an incised wave pattern. 

Signed: HIDEMASA. 


BUSHU school, c. 1800. E 22800 
3 


Iron, circular. A circular arrangement of cranes 
(TsURU) carved in flat relief with gold inlaid eyes 


set against the brown patina. The Seppa Dai is 
enlivened with an incised wave pattern similar 
to the work of Hidemasa. 


Signed: MITSUMASA SAKU. 


BUSHU school, c. 1820. BE 22726 


4 


Iron, circular. A pine tree and clusters of pine 
needles carved in flat relief. The gnarled trunk 
is highlighted with gold inlay while the branches 
are accentuated by small piercings. Masatoyo, 
a member of the Okada family, lived in the capi- 
tal of Edo rather than in Choshu, where the 
Okada family traditionally worked. 


Signed: BUSHU NOJU MASATOYO. 


BUSHU school, c. 1830. E227 16 
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1 


Iron, rounded square shape with brown patina. 
One of a pair of tsuba for matched long and 
short swords (DAISHO). The scene in flat relief 
with silver waterfall is similar in feeling to a 
Chinese landscape painting. A sense of depth is 
imparted to the cave entrance through the use 
of contrasting textures. The combined char- 
acters on both tsuba reveal the artist’s name to 
be UEDAKEI CHINSAI. 


Signed: UEDAKEI with Kakihan seal. 


NARA style, c. 1780. B22 125 


2 


Iron, rounded square shape (NADE KAKU) with 
raised rim and dark brown patina. The softly 
molded landscape, nearly molten in feeling, is 
carved in low relief. Born in 1828, KANO NAT- 
suo studied metalwork in the Otsuki school at 
Kyoto and painting under Raisho. As a result 
of the influence exerted by his art training many 
of his tsuba designs were taken directly from na- 
ture. The quality of his work was such that 
eventually he was appointed chief designer for 
the Imperial Mint and Professor of Metalwork 
at Tokyo Art School in 1890. He is known as 
one of the “Three Great Moderns” and the last 
master of sword furniture manufacture. 


Signed: NATSUO TSUKURU (made). 


OTSUKI school, c. 1850. E 31054 


3 

Iron, rounded square shape with brown patina. 
One of a pair of tsuba for a DAISHO. The Chinese 
style landscape is in flat relief. The plugs (HITSU 
UME) in both RYUHITSU indicate intended use 
on the long sword (KATANA) while its mate, pro- 
vided with SEKIGANE pads in the RYUHITSU for 
protection of KODZUKA and KOGAI, was intended 
for use on the short sword (WAKAZASHI). 


Signed: CHINSAI with Kakihan seal. 


NARA Style, c. 1780. E 22732 


4 


Iron, elliptical shape, rimless with rich brown 
patina. The delicate landscape, reminiscent of 
the paintings of Sesshu, is sharply carved in low 
relief. The concept of the design encompasses 
the total surface of the tsuba, even utilizing the 
apex of the NAKAGO ANA to heighten the moun- 
tains in the background. TOMOHISA was a mem- 
ber of the Yamichi family, one of the major 
sub-schools of Choshu province. 


Signed: CHOSHU HAGI NOJU TOMOHISA SAKU. 


CHOSHU school, c. 1800. E 31010 
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1 


Iron, square shape with rudimentary lobes. Two 
dragons among a field of pierced and undercut 
tendrils flank the circular sacred jewel (TAMA) 
and the Chinese character for longevity. As a 
result of the Chinese influences in the design, 
this type of NAMBAN tsuba is known as Canton 
style, made outside Japan where the oval shape 
and function of the Seppa Dai were unknown. 


NAMBAN style, c. 1750. E 22670 


2 


Iron, circular. Pierced and undercut tendrils 
contained within the rim, around which a well- 
carved dragon undulates. This early Canton 
style tsuba is highlighted with gold overlay 
(NUNOME ZOGAN). 


NAMBAN Style, c. 1720. E 22690 


3 


Iron, circular, convex cup-shape resembling the 
sword guard of a European rapier. Figures of 
three Europeans among tendrils are chiseled in 
low relief and highlighted with gold overlay 
(NUNOME ZOGAN). The Europeans are shown 
hunting with bow and arrow and fighting with 
gamecocks. This NAMBAN style of low relief 
was popular with smiths in the town of Hirado, 
from which it derives its name. 


NAMBAN style, c. 1790. Be 27.97) 
4 


Iron, MOKKO shape of pierced tendrils. The 
lobes of the rim are produced by alternately 


everting sections of the rim in opposite direc- 
tions while the iron is red hot and still suffi- 
ciently plastic to be malleable. 


NAMBAN Style, c. 1750. E 31172 


5 


Iron, circular. The hundred monkeys theme, 
contained within a rim, pierced and carved in 
the round. TOSHIYOSHI was a pupil of Taira 
Hatori Yoshitsugu of Yagami in Hizen prov- 
ince. 


Signed: NAGASAKI NOJU ONITAKE TOSHIYOSHI. 


HIZEN school, c. 1760. E 31167 


6 


Iron, MOKKO shape with beaded rim and Shitogi- 
shaped Seppa Dai in Canton style. Two drag- 
ons, highlighted in gold overlay (NUNOME 
ZOGAN), flank the sacred jewel (TAMA) among 
a field of pierced tendrils. The piercing consists 
of drilling many sieve-like holes which, with a 
lack of undercutting and true carving, indicate 
the crudity and low quality of the work. 


NAMBAN Style, c. 1780. E 22769 


i 


Iron, circular. The hundred monkeys design, 
the rim of which is formed by a connected chain 
of monkeys sitting on each other’s shoulders. A 
style similar to work produced in Yagami. 


HIZEN style, c. 1780. E 22749 
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1 


Iron, rounded square shape (NADE KAKU) with 
rough rock-like hammered surface. Two copper 
monkeys in carved relief, wash by a silver water- 
fall which appears to issue from the rocks. In- 
cised clouds are highlighted with gold overlay 
(NUNOME ZOGAN). 


NARA style, c. 1780. E 22676 


2 


Iron, brown patina with circular shape formed 
by a monkey, carved in relief, leaning on the top 
of a melon. His grinning inlaid copper face pre- 
sents an even sillier expression on the reverse 
side. The signature is to the right of the unique 
copper-lined NAKAGO ANA rather than in the 
usual position to the left. 


Signed: KANEKO MASANOBU with KA-O seal, 
SAKU KORE WO (made this). 


HAMANO Style, c. 1820. E 22701 


3 


Iron, circular with uneven stone-like (ISHIMI) 
hammered surface upon which rests a toad 
(GAMA), carved in relief. HOZUI was a pupil of 
the Yenjuro Hamano school. 


Signed: BOSOKEN HOZUI with Kakihan seal. 


HAMANO school, c. 1790. B22727 


4 


Iron, convex octagonal shape in the form of a 
lily pad whose fibers are realistically carved in 
flat relief. Two frogs, carved in the round 
(MARU BORI), the largest of copper the smallest 
of gold, confront each other across the expanse 
of their mutually shared pad. 


MIOCHIN style, c. 1800. E 22754 
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1 


Iron, rounded square shape (NADE KAKU) with 
raised rim in the form of a string of Buddhist 
prayer beads. The figure of a demon (ON)), 
carved in high relief, wears the robes of a beg- 
ging priest indicating the belief that even devils 
can be reclaimed through conversion to Bud- 
dhism. A gong (DoRA) hangs from his neck 
which he will strike with the mallet in his hand, 
to call attention to his worldly needs. NAOSHIGE 
was a 19th-century pupil of the Okamoto family 
who founded the Tetsugendo (School of Iron) 
school. 


Signed: NAOYOSHI SAKU. 


TETSUGENDO school, c. 1840. E 39159 


2 


Iron, circular, rimless. An inlaid circular cop- 
per plaque, finely carved in high relief, depicts 
Shoki (The Demon Queller) with raised fist 
about to descend in wrath on a devil (ONI) 
carved of Sentoku in high relief. 


Signed: SENKATSUSAI MORICHIKA SEI (manu- 
factured) with Kakihan incised on a raised gold 
cartouche. 


MITO style, c. 1840. E 47031 


3 


Iron, rounded square shape, with raised rim 
and incised clouds in flat relief forming the 
background. An inlaid circular copper plaque, 
finely carved in high relief is similar in work- 
manship to that on tsuba number E47031, indi- 
cating a common origin, probably from the 
same school, possibly by the same artist. Since 
the tsuba are signed by different men, it is rea- 
sonable to assume that the plaques were carved 
by a third party on contract. 


Signed: MASATSUGU SAKU. 


MITO Style, c. 1820. E 22811 


4 


Iron, elliptical with raised rim. A pair of silver 
heron in high relief, nested under a lotus leaf 
carved in flat relief on the iron background. The 
heron shown thus are symbolic of domestic tran- 
quility and conjugal bliss. 

Signed: NAGAMASA. 


NARA school, c. 1850. E 31137 
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1 


Iron, circular. A smiling Hotei (God of Good 
Luck) carved in sunk relief, peers out of his bag 
which forms the tsuba. The bag (HOTE!) from 
which he derives his name, contains the “Pre- 
cious Things” (TAKARAMONO) which are the 
cargo of the “Heavenly Treasure Ship of the 
Gods of Good Luck.” 


Signed: SHIHOUSO SADAMOTO (TEIKAN) SAKU 
with Kakihan. 


NARA school, c. 1860. E 31118 


2 


Iron, circular with low raised rim. Young Ox 
(USHIWAKA), otherwise known as Yoshitsune 
(1159-1189) and identified by the Minamoto 
clan crest on the back of his robe, presents a 
scroll (MAKIMONO) to the winged King of the 
Tengu, petitioning him to impart the secrets 
and skills of fencing. TENGU (woods spirits) 
were supposed to be particularly skillful fenc- 
ers. Through gradually increasing the height of 
the relief carving, Iwamoto KONKWAN makes 
the Tengu King appear to rise out of the surface 
of the iron. The reverse side depicts a tree in 
KATAKIRI style engraving, under a gold inlaid 
crescent moon, symbolizing the time and place 
of the secret lessons. 


Signed: KONKWAN with KA-O seal. 


IWAMOTO school, c. 1780. B227812 


3 


Iron, circular with raised rim. A Buddhist saint 
(RAKAN) seated at a cave entrance in meditation 


so deep and concentrated as to be oblivious to 
the serpent’s approach. The dark brown patina 
of the smoothly sculptured rock forms a back- 
ground against which the RAKAN’s halo of deli- 
cate gold Nashiji inlay frames the incredibly de- 
tailed face. In the late autumn (BAN SHU) of the 
first year of the period KEI-o (1865), the genius 
of this talented artist has truly achieved a strik- 
ing three-dimensional depth. Born the 5th son 
of the UNNO family in 1853, SHOMIN studied 
metal carving under his uncle Yoshimori and 
Hagitani Shoha. Appointed as a professor at the 
Tokyo University of Fine Arts in 1892, and Im- 
perial Court Artist in 1897, SHOMIN died in 
1916 at the age of 73. 


Signed: KEIO GEN OTSU NO TOSHI (SEI) BAN SHU 
KITOKUSAI SHOMIN With KA-O seal. 


MITO school, c. 1865. E 14762 


4 


Iron, rounded square shape (NADE KAKU). A 
SHISHI in relief, swimming across a stream with 
a young cub on her back. With three cubs, one 
of which is bad tempered, she must cross the 
river seven times in order to keep the bad tem- 
pered one from fighting with the other when left 
together on the far bank. 


Signed: ICHIJOSAI HIRONAGA with KA-O seal. 


UCHIKOSHI school, c. 1820. E 31134 





XXXI 





1 


Iron, rounded square shape with rudimentary 
MOKKO shape peculiar to Goto Ichijo. A low re- 
lief view of sacred Mount Fuji. The snow- 
capped top of silver inlay is enhanced by the 
haze of gold inlay (TOGASHI ZOGAN) on the upper 
slopes and surrounding clouds, in imitation of 
Nashiji style lacquer. 


GOTO style, c. 1830. Ee Siit7, 


2 

Iron, rounded square with dark brown patina. 
An exquisitely carved gold turtle in relief with 
shell plates of inlaid silver. Gold and silver in- 
laid plaques create sparkling reflections of light 
caught on the surface of water, an effect height- 
ened by the use of a fine haze of silver Nashiji- 
like inlay. Shown is the Buddhist proverb: YoKu 
TOJIRU ROKU KON MON OZU RIKU NO BOGAI (He 
who is able to close the gate and confront the 
six evils will not be disturbed by trouble). On 
the reverse is the poem: MIYO KAME NO 
KASHIRA MO DASAZU ASHI DASAZU OWO DASANU 
KOSO ITO KASHI KOKERE (Watch! Turtle’s head 
does not stick out, his legs do not stick out, his 
tail does not stick out, very clever isn’t he!). 
The artist, Goto Ichijo (1789-1876), using his 
art name HAKUO, made this guard at a time when 
he was 75 years of age and living in the North of 
Kyoto. 


Signed: TOKI NI TOSHI NANA JU GO RAKU 
(KYOTO) HOKU ZEI HAKUO SAKU. 


GOTO school, c. 1864. E22 


3 


Iron, circular, with rich brown patina. A combi- 
nation of techniques represented by a full moon 
in gold overlay (NUNOME), a tree limb engraved 
in KEBORI style and the finely carved ape in high 
relief. The ape, with gold noisemaker bearing 
the three comma (TOMOYE) crest, has fallen 
while cavorting on the tree limb. 


Signed: SEIRYOKEN KATSUHIRA with KA-O seal. 


MITO school, c. 1850. E 22706 


4 


Iron, AorI shape. The horned figure of a demon 
(ONI) in relief wears the garb of a mendicant 
Buddhist priest. Suspended from his waist is a 
silver alms subscription list inscribed: TATE 
MATSURI KUWAE (add to the offering). The 
theme is an allusion to hypocrisy implied in the 
adage: ONI NO NEMBUTSU (a demon’s prayers 
for Buddha). The artist has used the technique 
of ink inlay (SUMI ZOGAN) by inlaying the char- 
acter DAI (large; great) in SHAKUDO against the 
brass umbrella in imitation of ink brush strokes. 


Signed: GYO NEN ROKU JU ROKU (66 years of 
age) HAMANO NORIYUKI. 


HAMANO school, c. 1780. E36 


5 


Iron, rounded square shape. The smooth sur- 
face and rich brown patina form a sophisticated 
contrast to the flat inlays of silver and two hues 
of gold which highlight the houses along the 
near shoreline and the ship sails on the horizon. 
Shown on the reverse is the poem: TAMI NO 
KAMA TO(DO) WA NIKI(GI) WAINIKIRI (people 
whose fireplaces keep busy, have been kept 
busy) recalling an occasion in the 3rd century 
when Emperor Nitoku looked out over the roof- 
tops and saw no smoke rising from the fire- 
places, indicating the poverty of his people. He 
ordered the tax collectors to refrain from gather- 
ing taxes for three years, at the end of which 
time he again looked out over the rooftops and 
saw the smoke of prosperity depicted on the 
reverse side. 

Signed: GENJI (1864) OTSU KATSU HARU (2nd 
month in Spring) NAKAGAWA KATSUZANE KIN 
SEI (respectfully made) with Kakihan seal. 


NAKAGAWA School, c. 1864. E 39160 





XXXII 





1 


Iron, circular with brown patina. A fish, dragon 
and two Europeans with flag standard of gold 
overlay (NUNOME ZOGAN) in Shoami style work. 
The Shakudo mane of the dragon is inlaid (HON 
ZOGAN). 


AWA Style, c. 1700. Bein 


Ma 


Iron, OTAFUKU shape. A diminutive size tsuba 
for a dagger mounted in Hamadashi style. The 
various key fretwork and diaper patterns of 
gold overlay (NUNOME) are similar to designs 
found on fabric. The extensive use of overlay is 


indicative of presentation (KENJO) style tsuba 
which were popular during the Tokugawa 
period. 


KENJO style, c. 1700. E 47025 


3 


Iron, MOKKO shape with russet brown patina. 
Supernatural phoenix birds (Ho-o) and dragons 
with sacred TAMA jewel and flaming cloud, 
against a background of swastika (MANJU) or 
lightning (RAIMON) fretwork of gold overlay 
(NUNOME ZOGAN) in SENDAI style work. 


SENDAI Style, c. 1700. E 22758 


Items illustrated are larger than actual size 
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1 


Iron, circular, applied copper rim (SHAKUDO 
FUKURIN). Figures are carved in the round 
(MARU BORI) With inlays in the manner of the 
SOTEN school at Hikone in Omi province. Ben- 
kei, a warrior priest of Mount Hiei, who had 
carried away the five-foot-high bronze bell of 
Miidera temple, fought all who passed over the 
Gojo bridge in a quest to complete the collec- 
tion of one thousand swords. After having de- 
feated nine hundred and ninety-nine opponents 
and appropriated their swords, Benkei met 
young Yoshitsune who had been taught fencing 
by the king of the Tengu. Yoshitsune, through 
skill and agility, defeated Benkei who became a 
faithful follower and friend. 


Unsigned. 
SOTEN school of Hikone Bori, c. 1800. E 22760 


2 


Shakudo, circular, carved in the round in 
HIKONE BORI style Sato Tadanobu, one of the 
four chief retainers of Minamoto Yoshitsune. 
Later in his career Tadanobu was betrayed to 
Yoritomo (Yoshitsune’s elder brother) by his 
mistress. Her information led to his being sur- 
rounded in his tent. Tadanobu made good his 
escape by defending himself from his would-be 


captors with a heavy playing table used in the 
game of Go, the playing pieces of which are 
seen strewn on the ground. As a result of his use 
of the Go table to defend himself he acquired 
the name GO-BAN TADANOBU. 


Attributed to SOTEN II. 
SOTEN school of Hikone Bori, c. 1800. E 14782 


5 


Shakudo, circular, carved in the round in 
HIKONE BoRI style. Atsumori Taira (Hieke clan) 
on his way to join the other Taira warriors who 
escaped by boat after the town of Ichi-no-Tani 
had been successfully captured by the forces of 
Yoshitsune under the general Kumagai Nao- 
zane. Atsumori was captured and decapitated 
despite the fact that he was still in his teens. The 
mounted warriors wear the unique HORO, a cape 
worn over a basket-work frame (OIKAGO) which 
filled with air and billowed out behind, thus pro- 
viding effective defense against arrows shot at 
the warriors’ backs. This guard was cast (SEI) 
while living in the town of HIKONE in OMI prov- 
ince. The artist used the retired Buddhist lay 
name (NYUDO) of SOHEISHI. 


Signed: OMI SHU HIKONE NOJU SOHEISHI NYUDO 
SOTEN SEI (Soten II). 


SOTEN school of Hikone Bori, c. 1730. E 31227 
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8 ——— 8 a 


1 


Copper, Aor shape for a long sword mounted in 
TACHI style. The elaborate design of chrysan- 
themums, butterflies, plum blossoms and fruit 
in translucent champlevé enamel with brass 
cloisons is vitrified on the hollowed-out surface. 
During the firing process, in which powdered 
glass of low melting point is fused, color separa- 
tion is maintained by thin wire ribbons (cloi- 
sons). The tendency to flow together when the 
different colors are not separated, has been uti- 
lized to produce a delicate shading on the fruit 
and blossoms. 


owakRI style, c. 1820. E 21245 


Z 


Sentoku, AorI shape tsuba for a dagger (TANTO). 
The ground and polished opaque champlevé 
enamel is separated by gold cloisons. Pock 
marks, created by air bubbles in the glass caused 


from insufficient heat during the firing process, 
indicate an early date of manufacture. 


owakr! style, c. 1650. E 22708 


3 


Iron, circular with brown patina, loose Oda- 
wara style copper rim (SHAKUDO FUKURIN), sur- 
face file marks resembling an old man’s beard 
(OKINA YASURI) and incrusted spiral wire dots 
associated with Hirata work. Items of the cargo 
of the Treasure Ship of the Gods of Good Luck 
(TAKARABUNE) include the Chinese fan (KARA 
UCHIWA) emblem of authority pierced in nega- 
tive silhouette, sacred gem (TAMA), flowery 
diamond (HANABISHI), cloves (CHOJI), and scale 
weights (FUNDO) in transparent cloisonné enam- 
el. Japanese enamel work has come to be known 
by the term SHIPPO. 


HIRATA Style, c. 1790. E 47032 
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1 


Copper, sixteen-lobed chrysanthemum shape 
(KIKU GATA). Fifteen alternating layers through 
which, to the depth of the seventh layer on each 
side, v-shaped grooves have been cut to display 
the color variations between strata of Shakudo 
and pure copper (SU-AKA) in imitation of Chi- 
nese GURI lacquer ware. The artist’s skill in 
soldering has produced undetectable fusion of 
the layers while maintaining distinct strata defi- 
nition. 


GURI-BORI Technique, c. 1850. E 22695 


2 


Copper, seven-lobed shape (SHISHI MOKKO), 
Shakudo rim (TOMO-FUKURIN). Thin sheets of 


Shakudo and pure copper have been welded to- 
gether in strata, then randomly folded and re- 
folded to produce a marbleized effect. The sur- 
face is filed smooth and subjected to the pickling 
process that produces these esthetically pleas- 
ing red and black colors. The decorative heral- 
dic theme consists of gourds (HISAGO) and leaves 
of the paulownia plant (kirI) which are applied 
in gold and Shakudo as well as engraved intaglio 
and pierced in negative silhouette. 


MOKUME Technique, c. 1790. E 8886 





XXXVI 





1 


Sentoku, square shape with clipped corners. 
While made as a present (SEI ZOKU), the crafts- 
manship devoted on the sunk relief technique 
utilized on this tsuba bears a striking similarity 
to the work of Jor. Although KANKEI is not re- 
corded, it is likely he was a close pupil of Jot. 
The immortals (RISHI), Jittoku and Kanzan 
(reading scroll of the unwritten book of nature) 
were simple temple custodians yet were elevated 
to everlasting fame. Jittoku’s broom of insight, 
wisdom and transcendence, used to brush away 
worry and trouble is engraved on the reverse in 
imitation of brushstrokes (KATAKIRI BORI). 


Signed: SEI ZOKU SHIHOSAI KANKEI CHU (en- 
graved). 


Jol school, c. 1760. E 22776 


iD 


Sentoku, square shape (HOKEI). As a pupil of 
Toshinaga Zensho, Jot (1701-1761) originated 
the technique of sunk relief (SHISHIAI BORI) and 
is ranked as one the “Three Masters of Nara” 
(NARA SANSAKU) and among the foremost of 
Japanese metal artists. The archer in early court 
costume is Hachiman (God of War), whose mes- 
senger is the pigeon (HATO) shown on the re- 
verse side. 


Signed: ISSANDO JOI with Kakihan seal. 


Jol school, c. 1750. E227 
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1 


Iron, circular, with gold overlaid rim (NUNOME 
ZOGAN). The figure of Shoki, the “Demon Quel- 
ler,” seen astride a Chinese lion (KARASHISHI), is 
carved in sunk relief or intaglio relievato (SHI- 
SHIAI BORI). 


Signed: With the gold Kakihan of Jot. 


Jol school, c. 1750. E 14763 


2 


Shibuichi, circular. The Buddhist immortal 
(RAKAN) Panthaka carved in sunk relief (SHI- 
SHIAI BORI). With his mystic powers he was able 
to evoke a dragon from his rice bowl. The artist 
(b. 1700; d. 1761), is one of the “Three Great 
Nara Masters” (NARA SANSAKU). 


Signed: IssANDO JOI with Kakihan seal. 
Jol school, c. 1750. E 14741 


3 


Shakudo, MOKKO shape. The tiny flat inlays of 
gold, silver and shakudo, combined with fine 
engraving known as KEBORI ZOGAN, depict the 
night attack on the residence of Kotsuke no 
Suke by the forty-seven RONIN (unaffiliated Sa- 
muari) under their leader, Oishi Kuranosuke. 
The humiliation of their former lord, Asano 
Takumi no Kami, provoked him to attack Kot- 
suke no Suke in the precincts of the Shogun’s 


court. The penalty for this grave breach of eti- 
quette required forfeiture of lands and titles and 
ritual suicide (SEPPUKU), for which his dis- 
missed retainers took their heroic vengeance. As 
Oishi Kuranosuke directs the action with his 
baton (SAIHEI), Jiutaro prods with his lance 
(YARI) the half-concealed legs of the craven Kot- 
suke no Suke. 


Signed: JOI. 


Jol school, c. 1750. E 47033 


4 


Shakudo, circular. Eight traditional views of 
Lake Biwa in low relief with inlay within vari- 
ous fan-shaped panels. Lake Biwa is considered 
one of the major beauty spots of Japan and is 
the subject of a series of eight famous views of 
Omi province (OMI HAKKE!) around the lake, 
painted by Hiroshige (1797-1858). 


Signed: Jol. 
Jo! school, c. 1760. E 47034 
5 


Sentoku, circular. Against the background of a 
stone-like surface (ISHIMI) and copper leaves of 
the gentian plant, a watergourd is pierced in 
negative silhouette. 


Signed: JOI. 


Jol school, c. 1760. E2271 
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1 


Sentoku, circular. In low relief, the thatch- 
roofed huts of the salt workers on the beach, at 
GYOTOKU on Edo Bay, Gyotoku is famous for 
its salt production. The implements of their 
trade, including pails, rake and bundles of fag- 
gots lie on the sand. On the reverse side the sil- 
ver snow-capped top of Mount Fuji stands 
above the clouds. The scene is reminiscent of 
the Noh interlude play known as Matsuhaze, 
and the subject of a WAKA (poem of 31 sylla- 
bles). 


Signed: NORINOBU. 


NARA school, c. 1800. E 22702 


2 


Sentoku, rounded square shape (NADE KAKU). 
On a background resembling horsehide, the 
“Eight Horses of Bokuo” (three of which are 
shown on the reverse) in raised wire inlay. In a 
historic expedition against the tribes of southern 
China, Bakuo, 5th king of the 5th Chow dy- 
nasty, was driven in a chariot pulled by eight 
horses that could go “. .. wherever wheel-ruts 
ran or hooves had trodden.” 


NARA Style, c. 1790. Bst271 


3 


Sentoku, rounded square shape. A gold tiger 
lily in raised relief marked with spots of Sha- 
kudo against a background of needle-fine chas- 
ing resembling crepe silk. 


Unsigned. 


NARA Style, c. 1840. E 22703 


4 


Sentoku, circular. Low relief carving of the tem- 
ple servant Abura Bozu, carrying his oil lantern. 
The Torii gate entrance to the Giyonji temple is 
seen in the background behind the trees and 
through the slanting rain. Abura Bozu is usually 
associated with an incident involving the hero 
Tadamori in which the servant is mistaken for 
a fiery monster. 


Signed: TSUNESHIGE. 


NARA school, c. 1780. E 31124 


5 


Sentoku, rounded square shape. A praying 
mantis in raised relief of Shibuichi. This insect 
is admired in Japan and China for its courage 
ferocity and warlike tendencies, which, if pres- 
ent to the same degree in a man, would make 
him the most powerful warrior in the country. 


Signed: MORICHIKA. 


MITO school, c. 1840. B27 02 


6 


Sentoku, rounded square shape. The fisherman 
in raised relief, finds the catch a heavy burden 
for the lashing on the poles of his nets (AMI) 
which sweep across the surface in gracefully en- 
graved (KEBORI) arcs. This artist was awarded 
the title of “Eye of the Law” (HOGEN), highest 
of three titles conferred on artists by imperial 
decree. 


Signed: HOGEN KIYONAGA TSUKURU (made). 


TANAKA school, c. 1850. E 22783 





XXXIX 


1 


Shibuichi, circular. The Rival Generals, Kaji- 
wara Genda Kagesuye and Sasaki no Shiro 
Takatsuna, in relief. In quelling the revolt of 
Yoshinaka in 1184, the forces of Yoshitsune 
were required to cross the Uji river. Finding the 
bridge dismantled, the two rival generals com- 
peted for the honor of being first across the river. 
In the lead, Kajiwara was warned by Sasaki that 
his saddle girth was loose. Kajiwara halted in 
midstream to tighten his girth while holding his 
bow by the string with his teeth. This stratagem 
permitted Sasaki to forge ahead and be the first 
to meet the enemy. As a grandson of Yokoya 
Soyo, SOMIN’s work was copied by his pupils, of 
whom at least four signed with his name. 


Signed: SOMIN. 


YOKOYA school, c. 1730. E 5625 


2 


Shibuichi, circular. Various fish in relief. The 
bounty of the sea includes the swell fish (FUGU), 
the spotted plaice (HIRAME) and the gold sea- 
bream (TAI), which is emblematic of good 
fortune. The art name of MIBOKU, used by NAO- 
CHIKA, is also the art name of Hamano Masa- 
yuki (Shozui or Miboku), founder of the Ha- 
mano school at Edo. 


Signed: MIBOKU NAOCHIKA with KA-O seal. 


HAMANO school, c. 1800. E 39147 


3 


Shibuichi, rounded square shape. The raised re- 
lief figure of Little Peachling (MOMOTOMO), the 
magic boy born in a peach, displays the peach 


MON On his single archer’s sleeve (YU KOTE) of 
gold and fan of silver. He wears hunting dress 
(YA BUSAME) with deerskin apron (MUKABAKI) 
which is finely engraved with a hairlike texture. 
Momotomo, accompanied by the armoured 
zoomorphic figures of Ape, Dog and Pheasant, 
sets out to win the Ogre’s treasure shown on the 
reverse as the scattered contents of the bag of 
“Precious Things” (TAKARAMONO). Ape carries 
the hammer of Daikoku (God of Wealth) in or- 
der to batter down the castle gates, while slung 
between Dog and Pheasant is an armour box in 
which they will carry away the treasure. 


Signed: TANKASAI MOTOAKI with Kakihan seal. 


HAMANO school, c. 1800. E 47035 


4 


Shibuichi, rounded square. The raised relief 
figures of the three Chinese Gods of War, 
Kwan-U, Chohi and Genso are shown in coun- 
cil. Iwamoto KONKWAN (1743-1801) lived in 
the Yotsuya district of Edo and developed his 
style from the Nara and Hamano schools. 


Signed: KONKWAN with Ka-0 seal. 


IWAMOTO school, c. 1780. BS iiot 


5 


Shibuichi, rounded square. The goddess Kwan- 
Yen (KANNON Or AMERATERASU) in raised relief 
of silver, staring at her reflection in the sea. 
Both her halo and its reflection are of inlaid 
gold resembling the haze effect of Nashiji 
lacquer. 


Signed: TOSHIHIRO with KA-O seal. 


HAMANO school, c. 1800. E 7866 





1 


Sentoku, elliptical shape. The face of Daruma 
seen through a plaster wall. The face is carved 
in Shibuichi while the shawl is reddish copper. 
In order to attract attention to his religious doc- 
trines, Bodai Daruma, the 6th-century founder 
of the Zen sect of Buddhism, took residence in 
the Shorin Temple where he sat facing the wall 
in uninterrupted contemplation for nine years. 
MASANORI permits the viewer to observe 
Daruma through the wall without disturbing his 
meditations. 


Signed: MASANORI. 


MITO school, c. 1820. E 14767 


XL 


2 


Sentoku, circular. Shoki, the “Demon Queller,” 
carved in relief, crossing a mountain stream 
which appears to issue from a gorge. Shoki’s 
mule is led by a horned demon (ONI), whose 
jaws are wrapped to prevent him from disturb- 
ing the peace and tranquility. HIRONAGA 
founded the Uchikoshi school at Edo. 


Signed: JOUNSAI HIRONAGA with bag-shaped 
KA-O seal. 


MITO school, c. 1800. E 14774 


—<—— 


ALLL 
7 





1 


Sentoku, MOKKO shape with raised rim. In high 
relief, a fisherman returns home with oar of 
SHIBUICHI and woven fish basket. A cormorant 
in flight among clouds of flat relief outlined in 
gold inlay of a NASHIJI-like haze. The pensive 
face of the fisherman is carved with great feel- 


ing. 


XLI 


Signed: GENJI (1864) KINOYE NE NEN (year of 
the Rat) TERUTSUGI TSUKURU KOREWO (made 
this). 


OMORI school, c. 1864. E 14742 


Item illustrated is larger than actual size 
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1 


Sentoku, rounded square shape (NADE KAKU), 
Gama Sennin and his toad, carved in sunk relief 
or intaglio relievato (SHISHIAI BORI) with the 
figures extended around the rim to the reverse 
side, a technique peculiar to TSUNESHIGE. Sen- 
nin were imaginary hermits who attempted to 
attain immortality. Gama (toad) Sennin, an im- 
mortal whose hairless face and body covered 
with bumps, is seen with the toad he resembles 
and is always represented with. 


Signed on edge of rim: TSUNESHIGE SEI (manu- 
factured). 


NARA school, c. 1750. P2731 


i 


Sentoku, rounded square shape (NADE KAKU). 
The design is carved in sunk relief and carried 


around the rim to the reverse side. The warrior, 
Koku Senya, a Chinese general sworn to restore 
the deposed Ming dynasty, is the subject of a 
well-known Tokugawa period play by Chika- 
matsu. When he landed in Korea on his return 
to China, Koku Senya met a tiger (TORA) and 
rode it instead of a horse. The head of the war- 
rior has been applied separately, beneath which 
glass eyes have been inserted to lend a lifelike 
appearance to the face. As a result of this tech- 
nique, the eyes tend to follow the observer from 
almost any angle, a phenomenon found in work 
of some of the “Old Masters.” 


Signed: TSUNESHIGE SEI (manufactured). 


NARA school, c. 1760. E 14739 
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1 


Shakudo, circular, gold rim. Parallel rows of 
absolutely uniform stippling (NANAKO), provide 
a background to the sculptured golden hawk 
atop his rocky perch of SHIBUICHI. 


Signed: ISHIGURO MASAAKI with KA-o seal (b. 
13137051373). 


ISHIGURO school, c. 1850. B22733 


2 


Shibuichi, Mokko shape. The embankment- 
shaped rim is of a contrasting size NANAKO from 
the background of the central portion, which is 
in extremely fine parallel rows. The details of 
the praying mantis and the other crickets, bugs, 
beetles and insects attests to the skill of this un- 
known artist. 


GOTO school, c. 1840. E 22709 


3 


Shakudo, rounded square. The peony (BOTAN), 
“Queen of Flowers,” against a background of 
straight rows of incredibly fine NANAKO. Inside 


the bud of petals, the anther of the stamen is 
highlighted with gold. 


Signed: MORIMURA ATSUTAKA with KA-O seal. 


NARA school, c. 1850. E 22719 


4 


Shakudo, Mokko shape. The edge is bordered 
with kiRI crests of the paulownia plant of the 
three- and five-bud variety known as (GO SAN 
KIRI). Circular rows of NANAKO form the back- 
ground. 


Unsigned. 


GOTO school, c. 1850. E 22734 


5 


Shakudo, Shitogi shape for dagger mounted in 
Hamadashi style, with gold rim. The surface 
treated in DAIMYO NANAKO with equal space of 
untreated ground between each punch mark. 
One hole (UDENAKE ANA) for cord loop over the 
wrist. 


Unsigned. 


GOTO school, c. 1830. E37352 
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*E8 923 
E8,924 
*E8,925 
E8,926 
E8,927 
*E8,928 
E8,929 
E8,930 
*E8,931 
E8,932 
E8,935 


E8,936 
*B8,939 
*F8,941 
*F8,942 

F8,944 

F8,945 

E8,947 
*F8,948 

E9,621 

E9,626 

E9,627 

F14,735 

E14,736 

E14,737 

E14,738 
*F14,739 

E14,740 
*F14,741 

E14,742 
*F14,743 

E14,744 
*E 14,745 

F14,746 

E14,747 

E14,748 

E14,749 

E14,750 

E14,751 

F14,752 
*F14,753 

E14,754 

F14,755 

E14,756 

E14,757 

E14,758 

E14,759 

E14,760 

F14,761 
*F14,762 
*E14,763 
*E14,764 


E14,765 
E14,766 
*E14,767 
E14,768 
*F14,769 
E14,770 
E14,771 
E14,772 
E14,773 
*E 14,774 
E14,775 
E14,776 
E14,777 
E14,778 
E14,779 
E14,780 
E14,781 
*F14,782 
E14,783 
E14,784 
E14,785 
E14,786 
E14,787 
E15,205 
E16,804 
E16,805 
E16,806 
E16,807 
E16,808 
E16,809 
E20,304 
E20,305 
F20,306 
E20,307 
E20,308 
E207309 
E20,310 
E20,311 
E20,312 
E20,313 
E20,314 
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P2031 
E20,316 
E20,317 
F20,318 
E20,319 
E20,320 
E20,321 
E20,322 
E22,159 
E22,160 
eZ a GL 
E27 on 
E27/163 
E22,164 
F22,165 
E22,166 
B22 stor, 
E22,168 
*R22,666 
E22,067 
*E22,668 
72227609 
*EB22,670 
B22° 0: 
EZ ore 
ee Oe 
E22,674 
E2267 
*F22,676 
E22,678 
SE 22619 
E22,680 
E22,681 
E22,682 
*E22,683 
E22,684 
BE22°68) 
*R22,686 
E22,687 
*R22,688 
E22,689 


*F22,690 
F27,091 
*E22,692 
F22,693 
FE22,694 
*B22,695 
E22,696 
E22,697 
F22,698 
E22,699 
E22,700 
*E223701 
m2 2,102 
*E22,/703 
E22,704 
E22,705 
£H27.106 
B22 5107 
*R22,708 
lel 22 TANK) 
E220 
gree Ll 
p22. UZ 
E22,713 
E22,714 
B22 715 
*222,116 
E22 hlel 
B27ss 
S22 Lg 
E22,720 
pee 
Soe 
E278 
R22,724 
mE 222 
BE? 2 126 
B2ovian 
B22,728 
E227 29 
H223730 


E22 aod 
See Oe 
R22 59 
*R22,734 
E226/35 
B27 30 
E22 s137, 
E22,738 
E22) 
E22,740 
B22,741 
*B22,742 
E22,743 
B22,744 
*R22,745 
E22,746 
E22,747 
R22,748 
*R22,749 
E277150 
E22 Mok 
REZ 2A OD 
B23 
B22, 154 
SEO mis) 
m2 0 
£B22 Od 
SE 22418 
B22 Do 
gE 22,700 
E22,761 
B22 8.62 
E2268 
E22,764 
E22,765 
E22,766 
EEO On, 
E22,768 
SED 7 Oo 
SE22,100 
B22 de 
BZ ee 
ee 22 oO 
B22,774 
ml 2 ee 
E22 nO 


AIL LIE 
E22,778 
22a 

E7Z,180 
B22,781 
E22,782 

2 Os 
E22,784 

SE22"185 

*F22,786 
E22,7387 
E2288 
E22,789 
B27190 

peo | 
Boz o2 
B27 93 
E22,794 

p22 95 

*B22,/96 

22 OW, 

Bel Wo8 

p22 og 

E22,800 

*E22;501 
E22,802 

*E22,803 

*R22,804 

BE OUD 

*F22,806 
E22,807 
E22,808 

#E22,009 
E22,810 
E22,811 

2.5 LZ 
E23,996 
B30,993 
E30,994 
E30,995 
E30,996 
E30,997 
E30,998 
E30,999 
E31,000 
E31,001 


E31,002 
E31,003 
E31,004 
SES 1,005 
E31,006 
E31,007 
E31,008 
E31,009 
*E3 1010 
E31,011 
E31,012 
E31,013 
E31,014 
E31,015 
*E3 1,016 
Bolo by 
E31,018 
ESOL, 
E31,020 
BS 1,025 
E31,022 
E317023 
*R31,024 
BE oleO2D 
£31026 
E3 1,027 
E31,028 
E31,029 
E31,030 
BS 034 
P1082 
ES 120355 
E31,034 
E31,035 
E31,036 
B3 0037 
E31,038 
SEO 1.039 
E31,040 
*B31,041 
E31,042 
B31,043 
*R31,044 
*R31,045 
E31,046 
E31,047 


E31,048 
E31,049 
E31,050 
E31,051 
E31,052 
EB31,053 
*F31,054 
B315055 
E31,056 
E31,057 
E31,058 
E31,059 
E31,060 
E31,061 
E31,062 
E31,063 
E31,064 
E31,065 
E31,066 
ES, 06u 
E31,068 
E31,069 
*F31,070 
BSL071 
E31,072 
E31,073 
*R31,074 
FB31075 
E31,076 
BS i077 
TES O78 
ESE O79 
E31,080 
E31,081 
E31,082 
E31,083 
E31,084 
E31,085 
E31,086 
E3 1087 
E31,088 
E31,089 
E31,090 
E3091 
BS 1092 
BS 1093 


*B31,094 
E31,095 
E31,096 
E31,097 
E31,098 

pede 
£31,100 
£31,101 
E3002 
E31,103 
E31,104 
E315105 
E31,106 
ESTsto7 
E31,108 
ESi109 

SES io 


TESTU 


Es bi 
E33 
*F31,114 
EST ues 
ES IR UL6 
B30 
SP one uS 
FS ihe 
BS iiz0 
BSIeied 
E3122 
ES isiZ3 
*R31,124 
ESR 25 
E31,126 
SE 
Fotis 
ES 1a29 
ES 130 
ES Ip ie 
BSINis2 
E3tat33 
#315134 
SES ike 
ES ielo0 
SES Log 
E31,138 
F315139 


B31,140 
*F31,141 
E31,142 
B31,143 
E31,144 
E31,145 
E31,146 
E31,147 
*F31,148 
E31,149 
E31,150 
E31;fot 
E315 i52 
E3hia3 
B31,154 
E ities 


*H3 i556 


E31,157 
E31,158 
E3159 
E31,160 
B31etGt 
E315162 
EB31,163 
E31,164 
E31,165 
E31,166 
*ES IT 67 
*F31,168 
*F3 16169 
E310 
B3Ei 
"E32 
E3173 
*F31,174 
*E3 ie 
"E313 Lo 
*ES eg 
*H3 Elis 
ES ei 
E31,180 
*ES st 
*E31SLSZ 
E31,183 
*F31,184 
EAS iies 


B31,186 
BS17187 
*B31,188 
E31,189 
*B31,190 
B315191 
BO15192 
BO15193 
B31,194 
pol 5L95 
315196 
Eol197 
gi 1198 
Bon, 199 
316200 
Pone70 t 
E31,202 
B31,203 
*E31,204 
315205 
E31,206 


E31,207 
Si 1e20s 
E31,209 
Aho aK) 
Boul 
Bee, 
BS 213 
*R31,214 
peo e215 
ASS AU PAKS 
B17, 
E31,218 
B3i219 
E31,220 
E1221 
eis Sue 22 
2 EO 223 
B31,224 
Be e222) 
Si 316226 
polly, 


m3 1225 
231,229 
E315230 
Bod231 
Bole 2 32 
31233 
E31,234 
EB31,235 
B31236 
E31,237 
E31,238 
B315239 
F31,240 
EB31,241 
E31,242 
B31,243 
B31,244 
EB31,245 
E31,246 
E31,247 
*F31,248 


E31,249 
woe 250 
SE seo] 
pode 2 
SE315253 
*B31,254 
BE 1e2 55 
m5 15250 
ple OM, 
ee 1e2 58 
ei) tao 
7317260 
pe 1261 
peo 62 

E31;263 

B31,264 
*B31°265 

E31,266 

E31,267 
*E31,268 
PE31 269 


E31,270 
BSt271 
BE te2 2 
BE ol73 
B31,274 
ee 2S 
BS 16276 
EE eda, 
Boie27 & 
BSiZ79 
EB31,280 
B31 231 
BS12382 
E31,283 
E31,284 
Bo 1g285 
E31,286 
BB 15237 
E31,288 
E31,289 
E31,290 


B32 94 
peel 
£E395160 

E46,893 

E46,894 
*R47,025 
*R47,026 
*R47,027 
*R47,028 
*F47,029 
*F47,030 
*F47,031 
*R47,032 
*R47,033 
*R47,034 
*F47,035 


The E numbers listed below refer to guards which are mounted on swords in the collection. 


*F7,866 


PE21 7245 


Bei ear 


*R39,147 
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